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Orricrs: 201, Recent STREET, 


Per Year ie es 


AND 
59, Firrer STREeEt, 
FROM WHICH THE TRADE IS SUPPLIED. 
It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








HE ORCHESTRA for the CONTINENT. 


Messrs W. S. Kirxtanp & Co., 27, Rue de Richelieu, Paris, 
supply The Orchestra for the Continent on the following 





terms :— 

FRANCE, BELGIUM, and JIOLLAND: 6 francs 50 cents. 
yer quarter. 
' ITALY, SPAIN, SWITZERLAND, and GERMANY: 
8 francs 50 cents. per quarter. 





W. S. KIRKLAND, 27, RUE pe RICHELIEU, PARIS. 








TERMS FOR ADVERTISING. 


Sixpence a line of eight words. A reduction will 
be made on a Series. 





Advertisements intended for insertion in The 
Orchestra must be addressed either to the Printer, 
Mn. Swirr, 55, King Street, Regent Street, W., or to 
the Publishers, Apams AND Francis, 59, Fleet Street 
(not to the Eprror). All Advertisements must be 
PAID IN ADVANCE. 








BEL PASE. the ORCHESTRA for Belfast, 
Messrs. HART & CHURCHILL, Sole Agents, 14, 
Castle-place, Belfast. 





MADAME LEMMENS-SHERRINGTON has 

the honour to announce that she will make a tour in the 
provinces early in January next, with complete Concert party. 
All communications respecting Concerts or Oratorios to be ad- 
dressed to Mr. J, Russent, 46, Bessborough-gardens, Pimlico, 


8.W 





See RUDERSDORFF begs to announce 
i that she has returned from Germany, and that she will 
Sing Dec, 1st, at Crystal Palace ; 5th, in Wigan; 6th, Birming- 
ham; 24th, Clifton ; 25th, Manchester; 28th, Edinburgh; Jan, 
Ist, Leicester; 9th, 10th, 11th, 12th, in Amsterdam, Utrechts 
Rotterdam and the Hague. Letters respecting engagements, 
and lessons in singing to addressed to 15, MARLBOROUGH-ROAD, 
St. John’s-wood, N.W. 


N ADAME LAURA BAXTER will Sing at 
Mr. Charles Hallé’s Concert, Free Trade Hall, Man- 
chester, in “‘Judas Maccabeus,” Nov. 29th; at the Liverpool 
Philharmonic Society, Dec. 1st; at Bolton in the ‘‘ Messiah,” 
4th; Durham, 6th, Wakefield, 7th ; Preston, 12th; Sheffield, 
lith. All communications respecting engagements to be 
addressed to 29, BurtincTon-strekt, Greenheys, Manchester. 





\ DLLE. IDA GILLIESS, Prima Donna from 

the Royal English Opera, Covent Garden, has returned 
toTown. For terms for concerts, or opera, apply to Mr. Jon 
Biacrove, 32, Langham-street, W. 


N ADAME CLARA WEST, Mezzo-Soprano 
(long range), and Mr. W. WEST, Pianist and Accom- 
panyist, 12, King Edward’s-road, N.E. 


NV ISS ANNA HILES (Prima Donna from 

Covent Garden and Her Majesty’s Theatres) begs to 
inform Secretaries of Musical Societies and others. that she 
intends to reside the winter in Leeds. All communications 
concerning Oratorios or Concerts, to be addressed Miss A. HtLEs, 
care of Mr. J. Rupigy, Royal Liver Office, 5, Meaduw-lane, 














ISS BERRY GREENING will Sing in the 
j Provinces and Scotland during Nov., hog = = 
anuary. Letters respecting engagement-, en route, for Con- 
certs or Oratorios, to be addressed care of Messrs, Chappell and 
Co., 50, New Bond-street, London, W. 


\ DLLE. LOUISA VAN NOORDEN will 
SING in the Provinces and Scotland during December 
and January, and is at liberty to accept other engagements 
(Concert and Oratorio) en route. Letters referring to vacant 
8 to be addressed to her at Messrs, Metzlers’, 37, Great 





SYDNEY SMITH’S 
PIANOFORTE PIECES. 


The Storm at Sea. A Musical Picture 





coocoosceosoosoosoosessoosossoosososossoosossosossce oocoo™ 


Norma. Fantaisie sur l’opéra de Bellini eb Ge se 
The Austrian Hymn (Haydn). Fantaisie .............. 
Harmonies du Soir. Morceau élégant...............44. 
Orphée aux Enfers. Grand Fantasia on Offenbach’s 
popular Operetta one ce ce eee ce eeen ee sec se seeeee 
Consolation in Sorrow. Elégie...... 


Pas de Sabots. Morceau caractéristique.......... 0.6006 
SN ae UNE: UNIIIEIO a 5'5 6005 Se Tu ta'ss 00 ue ghee 45.08 
Ne Be Ras 60 Sxviicaviees «ce ts he be tbabecdvicns® 
IE IT Kinind: bans <% 450054 5:05.00 a0 8 CONS 0440eeun 
Sy PINE So's ad's'n be ws 50 9%,40 00 ca ob 28 ta odd S04 02 
Oberon. Grand Fantasia on Weber's Opera ............ 






The Fairy Queen. Galop de Concert ... 
Féte Hongroise. Mazurka............ 
Priére des Pélérins. ‘Tableau Musical 





Don Giovanni. Fantasia on Mozart’s Opera............ 
Réve Angelique. Berceuse .........eeee0 

The Spinning Wheel. Spinnlied .............. cee ee ee 
Marche des Tambours. Morceau militaire.............. 
Golden Bells. Caprice de Concert .......... 0. cece ce ee 
Une nuit Etoilée. Serenade.............. 

Pas Redoublé. Morceau brillant ............ee.e cece 
Martha. Grand Fantasia on Flotow’s Opera .......... 
Les Huguensts. Grand Fantasia on Meyerbeer’s Opera.. 
La Harpe Eolienne. Morceau de Salon .............005 
Le Jet d’eau. Morceau brillant .......cccccsecseccece 
Morning Dewdrops. DittO.. ......cscesececcceeececece 


Fairy Whispers. Nocturne ..........++.. 
SD: 5 0:5 cainaips adnate d s:44,00 davecnes on 
Gaieté de Coeur. Grand brilliant Waltz................ 
Rippling Waves. Characteristic Pieve .............555 
We Nae WAG TD icine eiwh ce ee eiice i oes ccc cree 
Feu de Joie, Morceau de Salon ..........ccseeeeeeeee 
Une Perle de Varsovie. Polonaise ............... 
L’oiseau de Paradis. Morceau de Salon......... 
Masaniello. Grand Fantasia on Auber’s Opera ........ 
Chanson Russe. Romance .............:eeee ee 
Fandango. Morceau caractéristique ......00.. cece cee 
Danse Napolitaine. Morceau de Concert .............. 


eee eee neee 
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LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQuaRE. 


N DLLE. KATHERINE SAMONA, Pianiste, 
will be happy to receive engagements (either Town or 
Country). Address, care of Metztern & Co., 35, Great Marl- 
borough-street, Regent-street, W. 
N ISS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
GrorGr’s-roap, Warwick-square, Belgravia. 


DLLE, RITA FAVANTL requests all that 
communications for Concerts, Oratorios, Tours, &c., be 
addressed to her residence, 28, ABINGDON ViLLas, Ken- 
sington, W. 


M*" J. AUGUSTUS HUGHES (Soprano). 








Lassons IN Vuice Propuction- AND VOCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE 





Address—21, Harrington-street, Mornington-crescent, N,W. 


\ ADAME BERGER-LASCELLES requests al! 
av applications respecting town or country engagements for 
Oratorios, Concerts, Lessons, &c., to be ad 
ence, 3, YORK-STREET, Portman-square, 


ADAME ROUS begs to announce that she 

has resumed her professional duties for the coming 

Season as Pianiste. All applications for Con Lessons, kc, 

to be made to 40, Urrern Cuan.otrs-street, Fitzroy-square, 
or CrawEr & Co. 


to her resid- 











ATHENEUM, CORK. 
Professional Testimonial to Paganixt Reovivives, 
1 EAR SIR, We, the undersigned, being amongst 
the recognised musical authorities of Cork, and as mapy 
of us have had the honour of being personally and professionally 
acquainted with the original Paganini, think it our pleasing 
duty to assert that your playing of fantasias unaided by any 
other accompaniment than that supplied by your own violin 
was to us a source of wonder and admiration ; also that your 
performance of the overture to ‘William Tell” upon one 
string only, and without any hairs to the bow is absolutely 


“LOVELY SPRING.” 


NEW SONG FOR SOPRANO OR TENOR 


BY 


WILLIAM COENEN, 


THREE SHILLINGS. 





PIANOFORTE COMPOSITIONS BY THE 
ABOVE COMPOSER :— 


4 
Fantasia on the “‘ Last Rose of Summer” and “ God save 


the Queen” (for the left hand only) .........s.c00c008 4 0 
Sérenade Morceau de Concert .........cceceseueeeee 4 0 
Ae MIO cde as ys:00:00 50 pkcne0 500s Sema tacadn. et 
STONE creckl cc ccencccarsevecheadsdaece cadens, Oe 





SIX TRANSCRIPTIONS DE CONCERT :— 
No. 1. Tannhiiuser—‘ Die lone Lob” .........cccceee0e 4 
2. Anna Bolena—‘! Al dolei guidami................ 4 
8. Joseph in Fgypten—*‘Ich war Jungling” ........ 4 
4. La Favorita—*‘ Spirto gentil” .... 4 
5. I Normani—“ Ella piangea” ............. 4 
6, L’Elisire d’amore—“ Una furtiva lagrima” . 4 


eee ee 


eccoceo 








PUBLISHED BY 
EWER & CO., 87, Recent Srarezr, 
LONDON. 


wef PSRN EDITIONS. 
fPHE MESSIAH. Arranged by JOHN BISHOP 


of Cheltenham, from Mozart's score. 
‘* Very few of our musical readers can be insensible as to the 
vast superiority of John Bishop's arrangement of the oratorios 
and masses over all others. Embodying the most salient points 
of the full instrumentation, they are always preferred by the 
best players. This well printed handbook, which we are assured 
was almost invariably used by Jenny Lind, is now reduced to 
= he 3 price of one shilling.”"—Vide the Universal Express, 
pt. le 
London: Rosaar Cocks & Co., New Burlington: street. 


fMHE FAVOURITE SERVICES (Masses), by 
Beethoven, Haydn, Mozart, and Rossini, newly arranged 
by JOHN BISHOP, with English and Latin words, superbly got 
up, free by post for 2s. each—i.e., Mozart's ‘ Requiem ;" 
Mozart’s First snd Twelith Services ; Beethoven's First Service 
in C; Beethoven's “ Mount of Olives” (Joseph Warres) ; 
Rossini's ‘‘Stabat Mater ;” Haydn's First and Third Services, 
his ‘‘Seasons,” and ‘‘The Creation.” Also Handel's ‘* Messiah 
(from Mozart’s score), 1s. ; free by post for 13 rtamps. ** Tarael 
in Egypt,” ‘‘ Acis aud Galatea,” ‘The Occasional,” ‘‘Sampeon,” 
“Judas Maccabeus,” ‘‘ Alexander's Feast,’ 2a. each, free 
post ; and ‘The Dettingen Te Deum ” ** U: t Jubilate,” 
*“ Zadok the Priest,” in one vol., 28. Folio edi a of the 
above great masterpieces are likewise pub’ by Ronsar 
Cocks & Co., New Burlington street. 











Now ready, 
a Py TS 
“ LULLABY,” price 1s, 6d, “$ONG OF TAE CABLAE prtce ts 
London: Avesnern & Co., 86, Newgate-street. 


| EETHOVEN ROOMS.—These Rooms may be 

engaged for Morning and Evening Concerts, Lectures, 
table for the Pro- 
76, Hanuer-staset, Cavendish- 





etc. Also a very convenient class-room 
fessors of Singing and Piano. 
square. 





marvellous! and that by it you have in our’ opinion extended 
the limits of “‘the possible” in violin playing to a degree 
hitherto undreamt of, even by your great prototype himself ; in 
fact you have out-paganinied Paganini. You cannot fail to 
awaken in every town the same excitement and enthusiasm 
that you did here. 
(Signed.) Samugt May, Professor of the Violin. 
Jouyn Matxy, Professor of the Violin. 
Ropert Cocutay, Professor of the Violin and 


Leader of the Antient Concerts’ Society. 
Wituam Wuezver, Organist of Christ Chureh. 
James Wuxeer, Organist.o! nch Chureb, 






















R. CHARLES FITTIG, . Professor of the 
Zither, will give Lessons on that Instrument during his 
stay in town, 10, thampton-street, mebury. 


| R. STOLBERG'S vo LOZENGE, — 
Yor invigorating and ennchi voive, and removing 

affections of the throat, has its high character for = 

quarter of a ern and the flattering received 

trom Grisi, Persiani, Lablache, and many of the 

Statesmen, fully establish its virtues. No Vi or 

Public be without this invaluable 








Atpgrto May, 








Marlborough-street, W. ‘ 


Cork, Oct. 29, 1866. 






SS should 
To be ned of all Wholesale and Retail Chemists in - 
United Kingdom; 
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7ouc ATION FOR 


4, Institution de Madame 


YOUNG LADIES. — 
Rey A Paris-Auteuil, Rue de la 
Fontaine, 20 bis References: MM. Cramer & Co., 201, 
Regent street; T. Lloyd, Kaq., 42, Finsbury-cireus, London ; | 
Kev, R. Baller, Liskeard, Cornwall; H. Ronget, Esq., Dover ; | 
&ec — ctuses On application 


JARIS.—Monsieur HENRY RONGET, Pro- 

fessor de Chant et d'Etude de Roles, will be happy to 

offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire. 

Monsieur Ronget «peaks French and English, has prepared 

upwards of fifty pupils now on the principal French lyric stages, 

and is thoroughly conversant with English Operatic and Concert 


UsINGC RS 

Keferences: Messrs & Co, London; MM. E. 
Gautier, Paulin, Professors at the Conservatoire 
Impérial de Musique; MM. Gérard, Choudena, Music Pub- 
lishers, MM. Pleyel, Wolff, & Co., Rue Rochechouart, Paris. 
For particulars, aldress Rug vg LavaAL Provoneger, 11. Mon- 
sicur Ronget will be happy to assist any intending pupils, who | 
are strangers in Paris, and recommended by the above gentlemen. | 


‘I 
YHE COURT 


Cramer 
et Grosset, 





YE COURT 


fashionable Journal, 


CIRCULAR, — The 


leading | 


‘| CIRCULAR.—The best Weekly 
Paper ; being conducted with special attention to Family 
requirements, It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Books, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 


to the wants of Society 

—"; COURT CIRCULAR. 
Price 5d. ; stamped, 

Covent Garden, W.C. 


Established in 1856. 
6d.—Office, 23, Tavistock-street, 


MHE COURT CIRCULAR—ANNUAL 


SUBSCRIPTION, £1 1s. 


TNHE SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, 
Clerical, Literary, 
Civil Service 


FINE ARTS, 


Naval and Military, and 
News; 


Legal, Medical, 


18 PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 





NEW SONGS 


BY 


SIGNOR F. LABLACHE. 


**Ce que je Veux,” ‘The Wish 
* L'Incontro od-00- be be 60:00 08 ah te 00 
*¢ Ah Nelle Notth” .. 0... 00 0000 v0 00 00 cee 
“Cara Ublia” . 

** Pet Marjorie” wd i 
“When Twilight Shades 0600 sens deeb oe caus once ve 
* Willow by the Wave” ......+++ 


” 
eee eee enee 


Cramen & Co. Limited, 201, banat Street. 





Who's your Doctor ? 


I HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS. 


-REIGHARDT'S NEW SONG. 


“The Haunting Thought.” 


Illustrated. 





Price 8. 





OPINIONS OF THE PRESS. 


“Herr Reichardt was rapturously encored (at the Saturda, y | 
Evening Concerts) after some of his songs, Which were renderec 
as might be expected, with faultless expression, ‘The | 
Haunting ‘Unought,’ which was given for the first time in 
Glasgow, is a production worthy of the composer's genius.”— 
Glasgow Herald, 


— 


CRAMER AND CO. LIMITED, 
201, Rzozsnt Street, Lonvox, .W. 





JHE GOLDEN DUSTMAN: 

on Mr, Cuar.es Dickens’ Mutual Friend). Drama | 
in a Prologue and Three Acts, by HENRY B. FARNIE. As | 
produced at Sadler’s Wells The atre, June 1th, 1866, with the 
utmost success. Licenses to play the above original and copy- 
right Draina, with ground plans, sketches of scenery, and 
prompt copies, to be had on application to Mr. H. Listoy, 
Ansford Cottage, Northend, Fulham, London. Managers are 
cautioned against spurious imitations of the above very success- 
ful play, the title of which is registered at Stationers’ Hall. 


bby 
| 


VINGT MELODIES, 

CHANT et PIANO, 

CH. GOUNOD. 
Price 10s. 


; OIG 5 0065s ieee esne one soes 

. Souvenir 

Ave Maria 

Le Premier Jour de mal .. .. 102+ ec ceccesees 

. Oma belle rebelle 

- Aubade .... onnea 

. Chant d’ alitomne. 

SP Ee Terre gS 

4 errr rere 

+ Ber6made.... 0... secescccccsscccccccercsees Victor Hugo. 
Le vallon .... . A. De Lamartine. 

Le Juif-errant . —— . Béranger. 

. Chanson de printem 1s . . Eugene Tourneux. 

. Les Naiades ..... = ne . Ponsard. 

. Nil'or ni la grande ur - .. La Fontaine. 

.. Lime d’un ange | La Rondinella) ‘Théodore de Banville. 

. Jésus de Nazareth .... ... A. Porte. 

. Mon habit. €6:06-00:460 o6-0ene . Béranger. 

. La chant dE uryel te. oe - Ponsard, 

b OTT scenes ‘ * “De Lamartine. 


Cramer & Co. “Limited, ‘201, Regent-street, W. 


Par. 


.+. Béranger. 
rerer ie De Lamartine. 
. Passerat. 

od ann 
a ictor Ilugo. 


te tt et 
[Hew OD aN Soe oh 


es eeeeees 


wee 
SDx 





~~ AND POPULAR ITALIAN SONGS 


AND DUETS sy GUGLIELMO, 


Sonas. 
Alla mia Maria, “ II cielo e te.” 
Zora, ‘‘ Canzone del Corsaro.” 
Oh fossi, oh fossi, un Rondine. 
Il primo sorriso, 
Qui sospirando, 

Duvers. 
Vé comé bello il mar. 
Je ne respire que pour aimer. 

2s. 6d. Each, 


The above are amongst the very best ever written by this 


popular composer. 


Cramer & Co. Limited, 201, Regent-street. 


4 ‘founded | 


HE LONDON PIANOFORTE COMPANY 

LiMiTED agente “Dussek & Dussek” Manu- 

| factories, 30, Lymg-streer, Camden-road, and at a, ROAD, 

Kentish ‘Town ; ; Orrice in LyM&-STREET. 

The London Pianoforte Company manufacture for the Trade 

} and the Profession a great variety of Pianofortes, which they 

| send out in the very HIGHEST STATE OF PERFECTION, a3 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 

ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager, 
30, Lyme-street, Cainden-road, N 


LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 


Ashton- "papain ‘sites .. J. Newall. 
Armagh ....... ee 0. Lee. 
) NS Eee - . Hart & Churchill, 
bir mingham PT hl 
Ditto - .. J. B. Tolkien, 
Bath.. ... Wm. Duck. 
Ditto eer s 
Pn anh Teer We 
oa he TT Te, 
Bury aes W. E. Spragg. 
Canterbury ....ccc0es Peer 
CROMER. ooo. 66 s006 cn.csence cece se Ge Meene Oe 
Ditto errr . Wm. Finlayson. 
Ditto .. T. P. Hatton. 
Clifton .. Mr. Harrison, 
pdt EEE EE a 
BENE 60004000 c0:ne waedmaeeeséne E. Jobson. 
Dic sessistes tial (Methven, Simpson, & 
Ditto 
Edinburgh 


<n oe & Co. 

.. John Purdie. 
Ditto ... Paterson & Co. 
Ditto #5600 80 85.00p8 00:e0.n0/nn) SE 

| errr tree, 

Glasgow .. .. J. Muir Wood & Co, 
Hereford.. .. E. Child, 
BGNfaw 2. 2 00000 ...» Wm. Heminway. 
Harile pool .. ... C. Hoggett. 
Huddersfield . .. J. Wood, 
Leamington ..seeeeee - Mr. Mander, 
Liverpool * » Hime & Son. 

J. Blackshaw & Co, 
. J. Smith & Sons, 
.. T. 8. Beswicke. 

. Hime & Addison, 

. KE. Henry. 

.. James Turner. 

. Messrs. Forsyth. 
Nicholson & Son, 
Mrs. Rowe. 

. Miss Binfield. 

. H. Simms. 

C.J. Vincent, 
. I. Sharlane. 


hy . Berenger & Sons, 


Oe eee re reeecesee 


Ditto 
Ditto 
DittO weccccvccece eee ce ccccee 
SEO | ona. 06 6at0 naan tasenees 
Ditto 
Ditto 
Ditto 
OOOO oi.n0.06 00 ins te eecbinnes 
PUMROUER  oc.os. 0000 1000 26 er c0secese de 
heading .... 
Stourbridge wecececececccecececece 
Beemer Gee o0.0 00 00 09:00:00 46 <0 08 
Tiverton .. 
Upper Nov wood, “South Norwood, and 
Crystal Palace .occeseees 


TO eee eee ee eee 





GOUNOD'S NEW SONGS. 
‘OLITUDE. 
Soprano, and Mezzo-Soprano. Price 4s. illustrated. 
M EDJE. An Arab song for same Voices. 
Price 4s. illustrated. 


‘* Monsieur Gounod has just finished two very beautiful me- 
lodies, ‘‘ La Solitude” and ‘“* Medjé ;” the first is one of the 
most charming reveries pastorales written since Schubert ; 


Orchestra, 


Cramer & Co, Limited, 201, Regent-street. 


Uys SSES. The Chenme by Cu. GU ONOD. 
For Voice and Piano. 


Price 7s. 6d. nett, bound and 
The drama (as read by Miss Heten Faverr) price 
Chorus and orchestral 


illustrated. 
1s. ; Reader's copy, large type, 2s, 6d. 
parts, Country societies supplied. 


London; Cramer anv Co, Limited, 201, Regent-street, W. 


T 





HE SYLVAN ECHO. A very pleasing echo 


song by Masint. Price 3s. 
Cuamer & Co. Limited, 201, Regent-street. 


CRAMER & Co.’s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 
bye & CO. (Liwrrep) have produced, 


under the superintendence of Mr. Richard Blagrove, a 
very superior Concertina ; it combines great volume an sweet- 
ness of tone, rapidity of articulation, noiseless and equally 
balanced touch, while the weight has been iderably | 
without detriment to its solidity. 

The superior quality of tone is obtained by the use of well- 
tempered steel vibentuze, which, under every pressure of the 
air current, retain, for any period, their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have through 
Mr. Blagrove'’s hands. 

Prices: Rosewood, best finished, 12 Guineas; Rosewood, 
extended compass, in order to play the highest “notes of the 
violin music, 16 Guineas, 

CRAMER & Co.'s IMPROVED CONCERTINAS, Rosewood, 
plain fret, bushed holes to prevent rattling of the action, and 
tuned to equal temperament, in mahogany cases, price £4 4s. 
these new instruments have been brought out with very great 
care, and can be recommended both for tone and mechanism. 


Cransr & Co, Limited, 201, Regent-street. 





A 


Pastoral Romance for Tenor or 


the 
second, in the Arab style, 1s full of passionate sentiment.”— 


NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 





RORY OF THE GLEN. Song ue 
Sung by Miss Louisa Pyne. 

FROM FAR O’ER THE SEAS, Irish 

Ballad anda 


CHINESE DANCE. For Planaiate 
TRIUMPHAL MARCH. For Piano- 


GIDDY nice cdubhccesnst aa Gcheneabensaaceccstuaneson 


Cramer & Co. Limited, 201, Regent-street. 





IR S,. carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 
{ There is a flower that bloometh . 
1 Scenes that are brightest ................ “+: | Maritana 
2{ My own my guiding star.. 
\ Rose of Castille 


True Love 

34 The Convent Cell.. 
* © 'U’Twas rank & fame ‘that tempted thee jf 
. 4.. Quanto é bella, Quanto é cara .L’Elisire d’Amore 

54 Ah! Dove mai ne andarono Anna Boleno 
re mh di “ys ekdedbeesee Uevctsend Beatrice di Tenda 

{ Sweet Spirit, hear my prayer .... ee : 
6 Take this cup of sparkling wine. . TEESE paling 
Price 2s. each. 


Cramer Anp Co. (Limited), 201, Regent-street. 


| ANDEGGER’S NEW SONGS. 
1g. eee), ones 2s, 6d. 
Bali, RET G). vende 2s. 
ditto (mm B flat) .......... 
Se siete buona, come siete bella ............++ 
Sey 
tto 


- 





6 


28. 
2s. 
2s. 
2s. 6d 


“Four ltalian songs, ‘Si siete buona,’ ‘Innamorata @’ una 
stella,’ ‘Io U amero,’ and ‘La luna é bella,’ by Alberto ~y~ a 


(Cramer & Co.), may be safely commended to those who desire 
something genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. Pe siguot 
Randegger does not come before the public empty-handed, 
neither disrespectfully, = always does his best. and this is 
sometimes very good.” —Atheneum. 


CRAMER & CO. Limited, 201, Regent-street, London, W. 
G GRETTON’S MERRY OLD ENGLAND 
Te TOCCATA. 3s. 
CRAMER & Co, Limited, 201, Regent-street. 
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UNDER THE VINES. 





‘Tis years ago Brunetta dear, yet seems but 
days to me, 

Since first thy gaze entranced my heart in joyous 
Italy ; 

I well » AlN that sunny noon, the deep blue 
arching o’er, 

When by some seraph voice lured on, I stole 
within thy bow’r 

To see what mid-day nightingale might to those 
lands belong, 

That thus so early flutter’d forth that sparkling 
stream of song. 

There, neath a giant purple grape, stretched o’er 
its trellis’d lines, 

Sang my sweet birdie hid amidst those shady 
nestling vines! 


I stood awhile transfix’d, and drank my heart’s 
first draught of love, 

And oft to that enchanted spot doth mem’ry 
fondly rove; 

The blue sky donned her evening robe of gold and 
crimson sheen, 

Ere I could fly that fairy bow’r, and thee my 
houri queen ! 

You know the rest, Brunetta dear, you braved the 
world for me, 

Home, friendships, all thy young heart prised in 
gorgeous Italy; 

How sweet to find thy calendar to rapture still 
assigns,— 

The day when first our hearts communed beneath 
those southern vines !” 

W. S. Passmore. 








PROVINCIAL. 





Mr. Toole has finished his engagement at the 
Prince of Wales’s, Liverpool. 





The “ Long Strike” has proved highly successful 
at the Amphitheatre, Liverpool, under Mr. Byron’s 
management. 





Mdlle. Linas Martorelli had announced two 
evening concerts at the St. George’s Hall, Liver- 
pool, for the 23rd and 24th inst., with the co- 
operation of M. Jullien. At the last moment, 
however, M. Jullien has declined to fulfil his en- 
gagement, and Mdlle. Martorelli has published a 
statement of the case, asserting that she holds 
his written acceptance of the engagement, and 
laying the onus of disappointing the public on his 
shoulders. 





A very clever and original pianist, Miss Eliza- 
beth Somerville, made her début at the Free Trade 
Hall, Manchester, on the 17th inst. She isa 
pupil of the Conservatorium of Stuttgard, the na- 
tive town of the author of “ Astorga,’’ Her exe- 
cution is clear, firm, and brilliant, and that 
sympathy with her work which marks the con- 
scientious artist. Selecting, as she did, some of 
the pieces which Miss Arabella Goddard has 
associated with her name, Miss Somerville dis- 
played a confidence which was not misplaced ; for 
she executed them with originality, intelligence, 
and power. 





A somewhat sensational drama, in a prologue 
and three acts, called “ Sin and the Sorrow,” and 
written by Henry Leslie, author of ‘‘ The Orange 
Girl,” has occupied the boards of the Theatre 
Royal, Cardiff, during last week—the representa- 
tion of which has met with well-deserved success. 
The principal male characters in the piece were 
ably sustained by Messrs. Geo. Melville, C. Wil- 
stone, F. Hart, Hilton, and Chapman; the female, 
by Mdmes. Adelaide and Kate Ross, Miss Minnie 
Travers, and Mrs. Marion Stammers. We must 
not forget to particularise the acting of Messrs. 
Melville and Wilstone—as each of these gentle- 
men read and played with a just appreciation of 
the parts assigned to them. 





Mr. Chas. Halle’s fourth grand concert took 
place at the Free Trade Hall, Manchester, on 
Thursday, Nov. 15, when Mendelssohn's Hymn of 


Praise was satisfactorily performed. The peculiar|and was rapturously applauded. Miss Adele 


excellences of the first three movements of the 


sinfonia were brought out with good effect| character well. Mr. Parkinson and Mr. Edmund 


by the band. Mr. 





tenor, Miss Edmonds the soprano, in the 
duet, “I waited for the Lord,” being joined 
by Mrs. Warren, a local artiste of considerable 
ability. Hiindel’s Coronation Anthem, “ Zadok 
the Priest,” in the second part, was greatly ap- 
plauded, and also a motett by Gounod, “ O salu- 
taris Hostia.” Beethoven's splendid “ Hallelujah! 
to the Father” concluded this capital concert.—— 
The drama “ Janet Pride’’ is at present occupying 
the stage of the Theatre Royal. Miss Siddons 
great granddaughter of the Mrs. Siddons, is engaged 
for six nights, commencing Monday, Dec. 3.—— 
Mr. J. L. Toole, in conjunction with Mrs. Billing- 
ton, will appear at the Prince’s Theatre on Monday, 
Nov. 26, both being engaged for a limited period. 





Miss Clara Carpenter, of Hereford, gave a con- 
cert in that city on Thursday, the 15th, assisted 
by Mdme. Berger Lascelles, Signor Ciabatta, Mr. 
Mr. T. Cobham, and Mr. F. Berger. The concert- 
giver is also a débutante on the vocal platform: 
she possesses a good capable mezzo-soprano, with 
power of extension into the upper register, while 
its low notes are no less sound and clear. Her 
style is pure, her runs smooth, her tone correct. 
She gave with special excellence Guglielmo’s 
song, “The Lover and the Bird,” with so much 
flexible sweetness that the favourite song acquired 
additional charm, and a loud encore followed. We 
expect Miss Carpenter to take a high stand among 
the artists of the concert room. 





Miss Heatley gave her annual concert in the 
Borough Hall, Stockton-on-Tees, on 'l'uesday last, 
Nov. 13, when she was assisted by the following 
vocalists, viz.; Miss Taylor, Miss Hutchinson, 
Mr. D. Whitehead, and Mr. David Lambert. Mr. 
J. Stewart presided at the pianoforte. The 
concert was successful and the room crowded. 
Miss Heatley was encored in ‘I'll follow thee,” 
and “ Maggy’s Secret,” and joined Miss Hutchin- 
son in a couple of duets. Miss Taylor's fine 
voice was heard to great effect in “The Blind 
Flower Girl.” Mr. Whitehead was in excellent 
voice and encored in the song ‘Sigh no more.” 
Mr. David Lambert was encored in “The Bell- 
ringer,” Wallace, which well suits his fine voice. 
The glees and part songs were well performed, 
and Mr. Stewart received the honour of an encore 
for an excellent solo on the pianoforte, which he 
gave in addition to his duties as accompanist. 


At the Theatre Royal, Swansea, on Monday, 
the drama of ‘Adrienne’? was performed, the 
principal characters being performed by Messrs. 
Souther, Clifton, Mackenzie, and Gilbert, and 
Mesdames Pitt, Chapman, and Crane; and fol- 
lowed by the celebrated burlesque of “ Endymion.” 
The scenery is excellent, and reflects the greatest 
credit upon Mr. Gilkes, the scenic artist. Miss 
Pitt as Endymion, and Miss Chapman as Diana, 
sustained their parts with great skill, and drew 
forth repeated applause, more especially for their 
rendering of that charming ballad, ‘‘ Beautiful 
Isle of the Sea,” which was given in a really ar- 
tistic manner. Miss E. Crane as Cupid, and Miss 
Leigh as Arethusa, were such as deserves praise. 
Mr. W. Gilbert was excellent as Acteon, as was 
Mr. Mackenzie as the Doctor. The make up of 
Mr. Hardman as Pan was excruciatingly funny, 
and drew forth shouts of laughter. Messrs. Best 
and Wray gave satisfaction in their respective 
parts. The orchestra was hardly up to the mark. 
On the whole, the burlesque was a decided success, 
and gave the greatest satisfaction to a crowded 
and fashionable house. 





Flotow’s opera, “ Martha,” was performed at the 
Theatre Royal, Hanley, on Monday last, Mdme. 
Florence Lancia sustaining the principal cha- 
racter. Mdme. Lancia’s beautiful flexible voice 
has gained in power and volume since last we 
heard her. She both sang and acted charmingly, 


Alessandri was a lively Nancy, and she looked the 





Sims Reeves was the| Rosenthal are great favourites here, and were 


warmly received. The band and chorus conducted 
by Herr Reyloff were both efficient. On Tuesday, 
Balfe’s “ Bohemian Girl” was performed, Miss 
Blanche Cole appearing as “ Arline.” Mr. Rosen- 
thal’s Count Arnheim deserves especial mention. 
On Wednesday, Gounod’s “ Faust” was given, with 
Mdme. Florence Lancia as Margaret. The operas 
have been followed each evening with the bur- 
lesque, ‘‘ Prince Amabel,” principal characters by 
Miss Annie Beauclere and Mr. Bentley. Frank 
Mori’s opera, ‘‘ The River Sprite,” will be performed 
next week, Mdme. Florence Lancia appearing in 
her original part.——Mr. Charles Hallé’s piano- 
forte recital at the Mechanics’ Hall was a great 
success. Mr. Hallé played in his usual clever 
style, and Miss Banks sang several songs very 
pleasingly. 





The York Choral Society gave a grand concert 
on November 14, consisting of selections from 
“Ta Sonnambula.”’ There was a full band and 
chorus, and a large and fashionable audience. 
The vocalists consisted of Mrs. Wood (Miss Sara 
Dobson), Miss Ada Brooks, Mr. Henry Haigh 
(from the English Opera House), and Mr. Dodds, 
with Mr. Hopkinson as conductor, and Mr. Shaw 
as leader. We extract from the Chronicle the 
following :—The first part was accomplished with 
perfect success ; but in the second part a difficulty 
arose from the rules of the society. Tle people 
demanded from Mr. Haigh an encore. The rules 
of the society forbid it, and the audience were 
determined. The conductor in his difficulty looked 
round, and, seeing the singer willing and the 
audience determined, he made up his mind, and 
gavo the usual signal. His leader refused to obey 
him. Confusion and misunderstanding at once 
arose, when fortunately the obstinacy of the 
leader was put aside by the other performers 
obeying. The result was that Mr. Haigh, tho 
singer, found himself singing ‘the air” to the 
music of quite another part. This brought him 
to an abrupt stop, and he was compelled to sit 
down. It is only fair to remark that the coolness 
of the conductor was the meana cf getting over 
the trouble. The leader's. obstinacy deserves 
censure, Had it not been for the conductor's 
coolness there would have been an uproar. Wo 
hope this little incident will convince the managers 
of the choral concerts that it 1s absolutely neces- 
sary to abandon the rule which forbids an encore, 
The people pay the piper, and have a right to 
choose the tune, and particularly in matters of 
encore the audience is generally in the right. Any 
artist can discover the difference between the 
made-up or “cooked” encore and the genuine 
article, therefore it ought to be left a point of 
discretion. The general and determined demand 
of the audience was made on Mr. Haigh. He was 
in good voice and willing to do his best, and it is 
much to be regretted that a well-merited encore 
did not meet a better fate. Mrs. Wood sustained 
her part with sweetness and expression, and had 
it not been for the little incident mentioned the 
concert would have received immense applause. 





At the Bath Theatre on the 21st, Shakespeare’s 
beautiful comedy, “ As you like it,” was given toa 
full house, with Miss Siddons as Rosalind, and 
Mr. James Bennett as Jacques. A good deal of 
interest had been excited in the appearance of a 
descendant of the Mrs. Siddons upon the boards, 
and though she has taken to the stage little more 
than a twelvemonth, she possesses in no slight 
degree many of the essential qualifications for a 
great actress. We don’t say all yet, for in this as 
in other arts, excellence is only to be acquired by 
constant study, fostered by kindly criticism, and 
not from the indiscriminate laudation of the pro- 
vincial press. It is, however, apparent from the 
advance she has made sinve we saw her 
last year, that Miss Siddons is labouring 
earnestly and conscientiously to attain the 
foremost rank in the profession she has adopted. 
She is gifted with a beautiful and most 








expressive face, an ease and grace in every moves 
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ment, and a natural style of reading which quite 
won the sympathy and admiration of the Bath 
audience—notedly careless and cold. Her byplay 
in the wrestling scene, and the counterfeit in the 
scene with Oliver are especially good, and alto- 
gether her acting was marked by a freshness and 
freedom from conventionality quite refreshing. 
She lacks power in the more exciting passages. 
This was apparent when she essayed the character 
of Julia in the “ Hunchback,” at Bristol, the night 
before. Miss Siddons is decidedly an aquisition 
to the stage, though she has much to learn yet 
before she can rival Helen Fancit, Mrs. Herman 
Vezin, or Kate Terry. Mr. Bennett played the 
melancholy Jaques in his usual scholarly way, both 
he and Miss Siddons being well supported by Mr 
Rosiere as the banished duke. Mr. Vernon as 
Orlando, and Mr. Fosbrooke, who as Touchstone 
succeeded the house with 
Janghter than in personating Shakespeare’s clown. 
Mrs. George Gordon as Celia both looked and 
acted well; and Miss sang the two 
songs — “Under the Greenwood Tree” and 
“Blow, blow, thou winter's wind” charmingly. 
The afterpiece was “ Plack Eyed Susan,” with 
Miss Jane Rignold as Susan. Miss Siddons is 
announced to play Juliet on 24th (this day).—— 
In musical there is little to notice. 
Aptommas gave a recital upon the harp at the 
Assembiy Rooms, on the 17th, to a full and enthu- 
siastic audience. He 
pieces, the “ Moonlight 
Hiindel’s 


tasias from 


more in convulsing 


Cruise 


matters, 


played, amongst other 
Sonata”? of Beethoven, 
* Harmonious Blacksmith,” 
*Montecchi” and ‘“ Semiramide.” 
~— The Pump Room Promenade Concerts usually 
attract a full and fashionable audience. In the 
program for Thursday, 22nd, we notice overture to 
** Son 


and fan 


and Stranger,” Mendelssohn; Mozart's 


No. 5 Symphony; selections from Locke's music 
in “* Macheth,” &e. 





SUNDAY MORNING IN CANTERBURY 
CATHEDRAL. 

[FROM AN OCCASIONAL CORRESPONDENT. | 
‘Waar sort of service goes on in your Canterbury 
Cathedral ?”’ 

‘* How can I tell ? 
for yourself.” 

** Well, let it be so.” 

T had long thought of paying a visit to Canterbury, 
and an hour after that decision myself and friend 
were two of the train from the Victoria to the old 
city of St. Augustine. We had scarcely taken our 
seats when in thrust the boy with the evening papers, 
ringing forth in bright clarion tones— 


Come home with me and judge 


ay —___. ____. a 





2. pele eo. e 
Se er ye ee 
Pall Mall Gazette, Evening Standard, 


tions in peace. He is very busy turning his new 
Chorus to Hymen into Latin— 


‘«*« She is fair as the goddess 
From the deep who did rise.’ 


And he must work hard at the New Latin Primer to 
do full justice to this novel idea, and so vigorously | 
expressed.” | 
“The only part I recollect of Mr. Chorley’s new 
masquerade of Glorious John is the ingenious scene 
in which the angels are made to say grace over a 
glass of wine. 
‘When the banquet is spread, 
And the wine ruby red, 
From the urn streams around us.’ 


The angels chime in with a doxology— 

‘ The Lord be praised, for his bounty endureth for 
ever !’” 

“Well, if angels indulge in their cups they would 
assuredly be both pious and thankful. The miracle, 
if miracle there be, consists in the wonderfully social 
disposition of these atrial visitors, the Bride having 
returned hot from a heathen altar at which she had 
deceived the Bridegroom, belied her faith, and 
insulted the Heaven she professed to look forward 
to. In my opinion St. Cecilia was deservedly 
set before that slow fire. Archbishop Cranmer lost 
his hand and his body for an offence of not half so 
deep a dye.” 

“Now recollect, Valerian was a clever man. 
Clever men are shy of matrimony. It was a bold 
stroke for a husband, and Cecilia ought not to be 
blamed. Besides, she was partially insane, and no 
doubt the poet, with much prudence and delicacy, 
offers this the real reason for her conduct. 
Although surrounded with a cohort of angels she 
gets impatient, has a vision of cadaverous hue, and 
sets one shuddering with a ghastly picture of this 
fashion :— 


as 


‘In the wilderness bare 
When the sky's rude glare 
Doth with death overpower us, 
And, like ghosts in their shrouds, 
The ghastly sand-clouds 
Hover around to devour us. 
In the grasp of the wave 
Where the winter winds rave 
O’er the dark, rapid river ’— 


‘Stop, you have no right to find fault; the hus- 
band is satisfied. He says— 
‘ Sing on 
that glorious strain 
Foreshadowing rapture, passing earthly bliss; 
I thrill with awe, and keen ecstatic pain.’ 


” * > 


You have not considered the state of the two parties. 
You have never been married—the subject is too 
refined and abstruse for you, and as you are not in a 
fit state to either criticise or moralise over the posi- 
tion, let us leave all further consideration of this 
sinful and sorrowful sacrifice to Hymen. The heart 
is weak, but elastic; Mr. Chorley will be more 
cheerful next time.” 

*“ Ah! you are getting old; your tendency to pity 


——J|is on the increase; your excessive charity irre- 





Star, news - pa - pers. 

‘**Do you hear,” said I, ‘that boy? He is doing 
the Incantation Scene you heard the other night in 
the Freyschiitz.” 

** Nonsense ! how can you make it out?” 

‘Clearly ; Weber gives the Intone to the canon of 
the circle, the Clerk of the Fiend; and the prayer- 
fall to the third is taken care of by the man with the 
piccolo, who makes a scream of it—rising a sixth 
instead of falling a third.” 

**Do you think Weber did this by design? 
he any notion of the prayer tones ?” 

“Certainly; he begins the opera with a Gregorian 
chant— 


Had 








“What a Pagan! I'll write a letter to the 
Atheneum, and tell Mr. H. F, Chorley how stupid 
Weber was.” 


** Leave Mr. Chorley and his Atheneum lucubra- 








fragably demonstrates decline of life.” 

** Both are precious virtues, and cannot be bought 
at too dear a price. But here is Rochester.” 

I went off to sleep, leaving my companion trying 
his hand at an epigram on Dr. Wigram for denounce- 
ing the priest’s beard, and promising a second on 
Whiston, who fought so heroically for the grammar 
boys and their inheritance. 

We reached Canterbury about eight on Saturday 
night. The bell was ringing—curfew or compline— 
Church or State—and we amused ourselves by in- 
quiring what it was ringing for, but no one knew; 
it was Bell Alley with some—Bell Harry with others 
—and it always did ring; one or two believed it 
rang of itself, it was so regular. 

Matins at Canterbury Cathedral begins at half-past 
ten. We passed the grey gateway about five minutes 
before the half-hour. On our way I thought the 
streets narrower and the houses lower, as if the 
whole city had undergone a process of squeezing—a 
reducement of scale for the purpose of photographing 
or something of the kind. Once inside the close or 
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precincts there was the grass and the gravel as formal 
and trim as of old, the new work at the west con. 
trasting with the rugged and shattered of the east, 
the sharp croak of the black denizens of the tower 
wheeling round and round its crown, and the old 
clock moving steadily on as if endowed with sense 
and humanity. The Church may look grim to a 
stranger, but to me it is the best and loveliest of all 
England's minsters—such a continuous length, such 
an undulating line of life in stone, each stone bearing 
upon it some hieroglyphic of the records of the 
Cross, the worship of the Cross-bearer, and the 
memories of kingly lives and saint-like labours. 

On entering the nave the eye meets too much 
light, and we miss the red, blue, green, and gold, 
through which the morning rays should flash down 
upon us. The screen remains, and the choir is still 
a college chapel—the stalls for Dean and Chapter 
running across, the singing men and boys and gram- 
mar lads all grouped before the ‘ big wigs,” and the 
congregation settled between them and the altar. The 
organ was going, still keeping its place perched up 
aloft, where it was first made playable by the ingenious 
mechanism of Mr. Hill. The hand that put fresh 
life into its tones has been laid in the dust, and 
although its cunning cannot be forgotten there is none 
living that can imitate its work, although many saw it 
in action, and all can admire its results. Boys, choir- 
men, vicars choral, and Dean and Chapter enter, some- 
what fast, as if anxious to get to work, and we hear 
the little sermon to the ‘‘ Dearly beloved”’ sent forth 
by one evidently well nursed in his duty. The Pro- 
testant opening of Confession, Absolution, &c., was 
given on one tone—the right way—but the Preces 
toned out on a series of rising fifths harmonised is 
a dissenting innovation of comparatively modern 
days and the invention of some thorough-bass 
organist. The first intone being A, the fallis to E, 
then follows cadence of E, then cadence of B, then 
cadence of F sharp, and then. if the Venite Chant 
be a fifth, we hear this réle: A, E, B, F sharp, 
C sharp, with perhaps a cadence with its fifth, 
G sharp. 

The combination of three services—the Matinss 
Lauds, and Tierce—under the title of Morning 
Prayer, and a new division of the Psalter for daily 
use, must have shed a dignity and grandeur over the 
English service, not affecting the nation only, but 
the Catholic Church throughout Europe. The taking 
up the responsorial portions of the service by our 
musicians, and turning them into the broad and 
noble facts they truly are, was altogether a new 
thing in divine worship, and no doubt contributed 
much to astonish the priest-ambassador from his 
Holiness of Rome when hearing the new English 
use in Queen Elizabeth's Chapel. That our musi- 
cians, or rather Marbecke, should have changed the 
plain tone, and commenced the preces a fifth below 
the intone, is inexplicable except upon the imagined 
necessity of settling down on some one key-sound as 
a ground or root for the choir harmony. But there 
never was any intention of wandering into three or 
four keys; and this practice, so out of keeping with 
ancient thought and ancient art in music, destroys 
the feeling engendered by the old fane and its time- 
honoured accessories, and turns the sanctuary into a 
modern proprietary chapel and the choir into the 
recruits gathered together from the music halls for 
“high service” in a ‘free church.” The most 
formidable objection to this meandering about the 
gamut in search of a rest-tone for the utterance of 
the responses lies in the fact that it shuts up the 
voice of the congregation. No one will in these 
days pretend to assert that the cathedral is solely for 
the use of the college, and that the people of the 
diocese have no legal right to share in its services. 
The plain song should be in cathedrals what the 
plain song is elsewhere, and what it is in books of 
authority, if any such are to be found. There is no 
old manuscript of the so-called Tallis responses, 
but in these there is a key and a compliance with 
ancient thought and usage. And where these are 
used the people give tongue and the effect is fine. 
Indeed, in some churches—to note one in particular, 
that of St. Alban’s, Holborn—the effect of the first 
response is truly startling to those who have never 
before heard an earnest congregation in hearty and 
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— 
real response. The opening of the Canterbury 
Matins is a great mistake—cold and dull, without 
purpose and without enthusiasm. The physiological 
fact in musie is bad, and there is no psychological 
result. A dash of heterogeneity in harmony is con- 
tributive to the keeping up of the electricity of con- 
gregational utterance, but for starting fair, wit] 
courage and aplomb, there is nothing like the one 
key sound and its family tones. There will be no 
mouths properly opened in Canterbury Cathedral 
until the song of 

«And our mouths shall shew forth Thy praise” 
be wafted down its nave and aisles, and passes boldly 
out at the great west door, When this comes to 
pass, the thing has been done, and the Canterbury 
people will mean what they say; and what is more, 
feel they mean it, and know they have done it. 
” T like the fashion of good old Attwood. In first 
using the organ and announcing the Venite chant, 
he doubled the time, and rolled off the opening 
phrase with full organ—all he could get. It was 
saying as player and instrument could say—Now, 
you have asked to have your nouths opened, and 
you have promised to ‘‘shew forth;" do both like 
Britons and Christians, and, our enemies be judges, 
let the Bible way of singing with honest intention 
have fair play, and let it be heard in its full integrity, 
and contrasted with the new-fangled notions of pre- 
tendedly more enlightened days. The giving out of 
this fragment by that good old man—one of the best 
of modern musicians, and a poet in sound and heart, 
always attempting things away from routine and 
oftentimes “steeped in thought,’—this giving out 
was worth a journey to St. Paul’s Cathedral any 
Sunday morning. It was broad, grand, and in- 
clusive—took in a lot of ideas; and had the chant 
been one of the old tones, and had the congregation 
been fairly treated, the nave would have been 
crammed, and the response proved the greatest 
lesson that either Eastern or Western Church could 
have received. 

I stand up for one psalm in unison at every ser- 
vice, and none so proper for this old way as the 
Venite in the Matin service. For example :— 
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Nothing that ever has been made for a psalm-chant 
—nothing that ever can be made for a psalm-chant 
—can excel in grandeur and simplicity this marvel- 
lous combination of a few tones. Possibly—nay, 
most probably—it was sung in the Cathedral Church 
of Palestine, and to this very psalm, and until the 
coming of the days of folly and conceit, no one ever 
attempted to displace it—dethrone it is an impossi- 
bility; and what cathedral organist is there living 
who dare risk his character as a man, and his repu- 
tation as a musician, in setting up any chant by an 
Euglishman as its superior? Let this chant be 
tried in Canterbury Cathedral for six weeks, sung by 
the choirin unison; what would be the result? The 
Dean would sing—sing the whole Venite—exultingly ; 
it would traly be ‘* Venite, exultemus Domino” with 
him, and he would thank God for the plural form of 
the verb, and for its application to himself. The 
melancholy-looking canons would stand up quite 
perky, and show themselves glad in the psalm. The 
people would all sing heartily, rejoicing in the strong 
Saviour. The boys of the grammar school would all 
sing, and begin to think there truly was a great God 
—great above all gods; and all those outside, and 
all those not there, would hear and know that, in 
one church in Canterbury at least, when the priest 
called upon all present for the “ Alleluia” (for that 
is the meaning of ‘ Praise ye the Lord”), the Lord’s 
name was praised and not only to be praised. And this 
also would happen—that good music would take root, 


and grow and flourish in Canterbury, and people | 


would thank God they had their old music once 
More joined to the old Venite psalm. 


The Psalms for the day were the 90th, 91st and 
92nd. ‘Mozart begins his great Requiem with the 
Gregorian Chant known as the Peregrine. What a 
stupid man he was! or perhaps he did uot happen 
to know the Rey. Mr. Fetton’s chant, in E flat. 
Ah! that Felton— Hiindel’s plague and abhor- 
rence—would it were possible to put his chants 
into the same category as his organ concertos! 
Both then might be burnt without sigh or com- 
motion. Felton was a weak man—there is nothing 
masculine in anything he ever did. The chant of 
his sung to the 90th Psalm was no proper clothing 
for this old song of Moses— possibly the most 
ancient all the hundred and fifty Psalms. 
There are two solemn chants in the Anglican reper- 
tory for this sort of music—one by Flintoft and 
the other by William Morley, and either of these 
would, in some sense, express the magnificent 
of this wondrous lyric; but its best ren- 
dering is with a form of the first tone or one of 
the fourth. Its delivery on Sunday morning was 
hard and unsympathetic, there was no faith and no 
hope. The Robinson chant matched the tone of 
the two other Psalms, and was quietly and closely 
sung. It takes in an octave and shuts up all the 
manhood of the congregation. There was no oppor 
tunity ‘to flourish like a palm tree’ nor open out 
“like a cedar in Lebanon.” The priests and the 
choir learnt the lesson from the poet, that in order 
to show “ how true the Lord is,” they should bring 
forth more fruit, and be fat and well liking. Fat, 
most of them were not—well liking is a wide affair, 
a matter of opinion; I should have liked them better 
had they trolled out the psalm more boldly, and let 
the congregation know what it was. The lessons 
were read from the eagle—that eagle which caused 
such offence to one minor canon that he gave notice 
to the late precentor, ‘If you put it up, I, for one, 
will never read a chapter from it.’ Alas, for poor 
human nature, it was not up very long before the 
worthy individual called in a photographer and 
gave the world a stunning likeness of himself 
standing before the very bird he had so uncautiously 
maligned. He became ewsthetical and felt that the 
beauty of the bird had exalted him like unto the 
horn of an unicorn. 
(To be continued.) 
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CONCERTS. 





Last Monday’s Popular Concert (the third of 
the season) was quite as successful as the two 
which preceded it. We may particularise the 
Quintet of Beethoven in E flat, which was admir- 
ably played; Viotti’s Nocturne in A minor 
in which our greatest violoncellist, Signor 
Piatti, displayed his beautiful phrasing and pure 
and rich tone; and Madame Arabella Goddard's 
perfect execution of a fugue by Hiindel, and 
another by Mendelssohn. The vocalist was Mr. 
Santley, who sang and was encored in Hindel’s 
“© ruddier,’ and Sullivan's “ A weary lot.” 
The audience who were numerous and fashion- 
able, appeared vastly to enjoy their entertain- 
ment; the habitnués are certainly as capable of 
appreciating the music as most audiences; and 
their discrimination is besides assisted by the 
« analytical notices ” sold in the Rooms—an advan- 
tage to both hearers and performers. We wish 
such concerts were more frequent, as no better 
education of the public musical taste can be 
desired than the attentive listening to such 
music. 








ENTERTAINMENTS. 





Miss Mary Walker, who, by the authority of some 
medical college in America, styles herself Doctor, 
lectured to a large audience in St. James’s Hall, on 
Tuesday evening. The subject of her discourse was 
said in the bills to be the Experiences of a I’emale 
Physician in college, private practice, and the Fe- 
deral army: but those who went expecting to hear 
such experiences, must have been considerably dis- 
appointed. There was some short account of Doctor 


she had read, with an affecting story about a dying 
soldier who requested his fair attendant to ‘ kiss 
him twice.” Anyone but a female physician would 
have thought once enough, but Dr. Mary (who from 
this episode appears to be the original of ‘ Let me 
kiss him for his mother,”) complied with his re- 
quest, not however before a comrade had certified 
that he was ‘‘a nice young man.” The rest of this 
extraordinary lecture was a flowery and discursive 
essay on slavery and President Lincoln, with a great 
deal of talk about women’s rights and the duty of 
giving up long dresses and wearing trousers, or as 
Dr. Mary delicately puts it, ‘‘ pantalettes.”. The 
lecturer herself appeared in black pantalettes, and 
informed her audience, with an excess of confidence, 
vhat she wore braces, on physiological grounds. It 
would seem as if the forswearing of the habiliments 
usually worn by women had subjected Dr. Mary to a 
mental aberration, which, in deference to her medi- 
cal knowledge, we may call monomania pantalettensis 
—a rare disease, only, we hope, to be found among 
American women. There was nothing in the lee- 
ture about the vexed question as to whether women 
shonld enter the medical profession or not, and no 
proofs adduced of their usefulness if they were 
dubbed doctors. The advisability of wearing short 
dresses and trousers was the sum of Dr. Mary’s lee- 
ture, which, expressed in what hey countrymen call 
a‘ high falutin’’ and ungrammatical style, may, 
therefore, be said to be almost a failure. There 
was some disturbance during the short time the lee- 
ture lasted, chiefly owing to the energies of a well- 
meaning gentleman in the stalls, who kept yelling 
out ‘* Medical students!” and ‘ Savages!” and de- 
manding that the entire gallery should be emptied 
into the street: on the whole, however, Dr. Walker 
was listened to with attention. We believe the lec- 
ture is to be repeated, 





THE THEATRES. 





Drury Lane was crowded on Monday night to 
witness Miss Helen Faucit’s appearance as Rosa- 
lind in “As You Like It.” The impersonation was 
wonderfully delicate, refined, and sympathetic, as 
may be imagined by the admirers of this great 
artist ; indeed, the play throughout was well sup- 
ported. Mr. Walter Montgomery made a good 
impression in Orlando; Mr. 'l. Swinbourne de- 
livered the prominent speeches of the melancholy 
Jaques in the conventional and traditional manner ; 
Mr. Webb, of the par nobile fratrum, made a capital 
Touchstone, full of quaint humour; Mr. Bennett 
was striking as Old Adam; and Miss Hudspeth 
was commendably naive with the turnip as Audrey. 
With so excellent a Rosalind, and with so efficient 
a mate as that furnished by Mr. Walter Mont- 
gomery, whose juvenile acting is always natural 
and full of point, ‘the performance went off with 
éclat, and Miss Faucit was several times recalled 
in the course of the evening. On Friday Bulwer 
Lytton’s ‘‘ Lady of Lyons” was given. 

Mr. Edmund Falconer is unfortunate in his last 
production at Her Majesty’s Theatre. ‘ Oonagh, 
or the Lovers of Lisnamona,” an Irish play derived 
from half-a-dozen sources, was brought out on 
Monday night, and lasted till some undiscovered 
time on Tuesday morning, for no one was left to 
tell the tale when it ended. The progress of the 
story reminds one of the celebrated American 
oration reJated by Orpheus C. Kerr, in which the 
orator commenced with the formation of matter, 
narrated the fall of Adam, glanced succinctly at 
the beginning of history, from the Deluge to the 
rise of the house of Israel, gave the detaila of the 
Plagues and the Egyptian dynasty, then pro- 
ceeding downwards to the formation of the 
Assyrian Kingdom, showed the issue of the Punic 
wars and the decline and fall of Rome, and glided 
smoothly on through the age of chivalry, the 
Renaissance, the Venetian republic, the discovery 
of America by Columbus, the Pilgrim Fathers, 
the Declaration of Independence, till he arrived 
at the subject in hand; during the progress of 
which story starvation set in with unusual se- 





Mary’s life at a Lyceum, and a notice of the books} 








verity among his hearers, until at the close of the 
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oration the audience were so weakened for want 
of food and rest that their emaciated bodies could 
hardly be got away from the platform. 
in voluminous extent is 


Similar 
Mr. Faleoner’s drama. 
It embraces every conceivable topic of con- 
versation, and wanders on through prolix pages 
of dialogue, until the exhausted mind sinks 
wearied long before the dénouement arrives. 
It is not that the plot is elaborate, but that 
tedious and purposeless disquisitions are intro- 
duced after Mr. Falconer’s manner—a fault ex- 
emplificd in the “ Peep o’ Day,”’ in which, long after 
the dénonement was attained, the characters would 
go on talking and preventing the curtain’s 
descent. The plot is simple, and does not war- 
rant this tedionsness. The scene is, as a matter 
of course, laid during the eternal Trish rebellion. 
There is the conventional peasant, immutable as 
the laws of the Medes and Persians, who loves the 
equully immutable Irish girl, and is hated by the 
ditto ditto Irish blackguard. Connor O'Donovan 
is the son of Furdourougha O'Donovan, an old 
miser, and loves Oonagh O'Brien: these are “ the 
Lovers of Lisnamona.” Bartle Flannagan, who 
constitutes the opposing element, seduces Connor 
to a midnight meeting of the dieaffected, and that 
misguided young hero consents to join the rebels 
on condition that the house of the O'Briens is 
spared. It is, however, fired, and Connor arrested 
on a charge of arson. ‘The sempervirent trial- 
scene is represented, and Connor condemned by 
circumstantial evidence: at the end, however, 
Bartle confesses the incendiarism, and the lovers 
are made happy. A fine piece of character-acting 
is that by Mr. Falconer of the old miser Far- 
dourougha, whose love of money is only, after 
a hard struggle, conquered by his desire to save 
his son's life, and who, after the cheque is 
wrung from him is tevrassé by the discovery 
that the bank containing his hoard has broken, 
The best scenery and acting, however; are given 
to this play unavailingly; and though the cast 
includes Mr. Ryder, Mr. Edward Price, Mr. Basil 
Potter, Mr. Holston, and Miss Fanny Addison, a 
very graceful heroine, the results are not com- 
mensurate with the talent of the company en- 
gaged. The fault is due to the wearisome and 
pointless dialogue, the well-worn character of the 
incidents, and sundry political allusions which are 
not in the best keeping, vu the applicableness of 
some of the denunciations of English rule to the 
existing Fenianism rampant in Ireland. Itisa 
strong satire on the use of the Lord Chamberlain's 
office, that while every political topic which ac- 
counted for the action in “ Barnaby Rudge” was 
expunged by that functionary for fear of exciting 
religious animosities, the most rabid language 
has been passed by the same official in ‘* Oonagh.” 
With these instances of bad taste deleted, and the 
dialogue amply cut down, Mr. Falconer’s drama 
may pass muster, but even in that case, the 
especial credit will lie mostly with the scenic ar- 
tists, Messrs. Dawson, with the arranger of the 
clever dances, Mr. Oscar Byrne, and with Mr. W. 
C. Levey, who has selected the national music 
with his accustomed skill. 

Mr. Burnand’s “ eccentric view of the well- 
known tale of Antony and Cleopatra’”’ (to adopt 
his own language) was brought out at the Hay- 
market on Wednesday night, after the performance 
of “A Dangerous Friend.’ The burlesque may be 
specified as being more eccentric than clever, for 
there is less method in the madness of this than 
even in Mr. Burnand’s penultimate production at 
the Strand. We thought the lowest depth of funny 
writing had been reached in the “ Freischiitz,” but 
** Antony and Cleopatra” has revealed a yet 
lower deep. 
legend or a play so that the ludicrous or distorted 
points of the original are presented in humorous 
guise, while its principle —its Geist —does not 
suffer; and there is another way of burlesquing 
it, so that the original is utterly degraded and 
covered with vulgarity and ridicule. Mr. Burnand 
generally chooses the latter alternative. In the 
present instance, as in the case of hig ‘‘Freigchiits,” 


There is a mode of burlesquing a | 





he has contented himself with reducing every 
character down to one dead level, carefully leaving 
out the slightest individuality. One character 
could speak the part of another without detriment 
to his own personality. Lepidus could say Antony’s 
lines, and Octavia Cleopatra’s. Their dress varies, 
but that is all: they all talk pointless doggrel, all 
lay several languages under contribution for the 
manufacture of puns which are distortions of 
words, but not humorous combinations of ideas. 
The chief injury is not suffered by Shakespeare, 
but by the clever actors of the Haymarket—by 
Mr. Charles Mathews degraded into Antony; by 
Mrs. Mathews, whose sole fun is in her chignon, 
and in being killed by a Pharoah’s serpent; by 
Mr. Compton as a dreary Lepidus; and by the 
others of the cast, all of whom seem to be fully 
conscious of the fact that they are appearing ina 
feebly foolish light to no.good purpose. An 
epidemical badness of performance seems to visit 
the theatres in turn: fiascos never come singly. 
Lately it was the misfortune of the Adelphi to 
have a front piece and an after-piece both dreary 
and bad; now, we are sorry to see it the turn of 
the Haymarket, suffering as it does from a com- 
bined attack of Mr. John Oxenford and Mr, Bur- 
nand. For the credit, however, of one of the 
most comfortable and best managed theatres in 
London, we hope the malady is but a passing one, 
and that a prompt regulation of diet, involved in 
a change of the bill of fare, may restore the pa- 
tient to a healthy state. 





THE GREAT ORGAN OF CHRIST CHURCH, 
LONDON. 


This organ was rebuilt about the year 1838, 
when it was laid out for upwards of seventy 
registers, of which more than fifty were voiced, 
The pedal organ could only be made to contain an 
octave of pipes, for at the time of reconstruction 
the Blue Coat boys occupied the West gallery, 
and no room could be obtained for a full pedal 
organ. The boys now occupy other portions of 
the church, and this gallery is comparatively un- 
tenanted. 

Although in 1838 the apparatus for easing the 
key-mechanism of organs was in full play at Paris, 
no English builder had attempted to use it, and 
Mr. Hill, the builder of the Christ Church organ, 
objected to its application, although strongly 
urged to apply it by Dr. Gauntlett, the designer 
and author of the specifications for the renewal of 
the instrument. The touch of the key boards is a 
strong one, and demands a vigorous and healthy 
finger to manage. The organ was never laid out 
for a woman, and female manipulation of such a 
splendid instrument is quite out of the question. 
A woman organist in any church is out of her 
place ; but in Christ Church, Newgate-street, such 
a character might with equal propriety be placed 
in the pulpit. 

To perfect the Pedal organ, introduce the pneu- 
matic apparatus in order to lighten the touch, and 
add the pipes now wanting in the Great and Choir 
organs, asum of between four and five hundred 
pounds would be required. There are two plans 
hefore the Vestry. One proposing to spend the 
money on music—that is, to add the pipes, and per- 
fect the Choir, Great, and Pedal organs. The other 
is to spend the money on iron and leather, leaving 
out the pipes and music. This plan is to putin 
the pneumatic machine, and add a series of iron 
levers for the feet adapted to pull out and push 
in the stops already in the organ. The new 
|organist, Mr. J. 'T. Cooper, supports the latter 
plan. Dr. Gauntlett, who never received fee or 
thanks from the parish for all his labour, is quite 
indifferent in the matter, and Mr. Hill, the 
| builder, it would seem, is equally so. He rebuilt 
| the organ at almost cost price at the instigation 
| of a warm friend, the late James Boyer, Esq., who 
from his own private resources expended a large 





| 


| sum in its re-erection. 


The Blue Coat boys, who have no distinct 





chapel for anything like a service, attend the 
church on Sundays and on certain Saints’ days, 
The building is a parish church to Christ Church 
and an adjoining parish, and the chapel to the 
great public school founded by Edward the Sixth, 
Eight hundred boys, provided they sing, and sing 
they would if taught, require no ordinary support 
from an organ; andas it is possible the Governorg 
of the school may some day think it a good and 
proper thing for the boys to sing in church ser. 
vice, it would be well to complete the instrument 
in its pure musical department, and thus proyide 
for a contingency in every way so desirable, 








REVIEWS. 
[Drmoitne, BristTot. | 
“* Moonlight on the River.” Reverie for the Piano. 
forte. By Faustina Hassé Honers., 

A trifle in G flat, 2-4 time, consisting of a simple 
melody with an. accompaniment, similar in form 
through each bar. We do not know how the title 
could suggest the piece, or the piece the title; 
but it may pass muster in these days, when we 
appear likely to have as many composers for the 
pianoforte as players. 








“ Dicks’s Shakspere.”’ Complete Edition: contain- 
ing the whole of his Plays, Poems, and Life, 
with Thirty-six Illustrations, and a Portrait. 
This edition is now pretty well known to the 

public, and appreciated by them ; but we think it 

worthy a notice as marking an event in the pro- 
duction of cheap literature. For one shilling we 
have a well printed and complete edition of 

Shakspere, containing all his poems and plays, 

with a memoir, and woodcut illustrations—a 

marvel of cheapness which cannot be surpassed. 

We trust the work may be remunerative to its 

projector, who is deserving the thanks of every 

Englishman. 


“ Devout Moments.” By Lord Krniocn. Edin- 
burgh: Epmonsronr and Dove.as. 

A little volume of sacred poems, as the name 
portends. They are unexceptionable in sentiment, 
smooth in metre, and mediocre in idea. 

“ Spain in 1866.” Edinburgh: Epmonstone and 
Dovatas. 

The untravelled Englishman who only knows 
the conventional Spain—the Spain of orange- 
groves, castanets, fandangos, the Cid, wantillas, 
bull-fights, and the banks of the Guadalquivier— 
will find this little sixpenny book of inestimable 
value, if he would learn the real character of the 
Peninsula and its inhabitants. It is written in a 
good literary style; is full of information about 
the least understood country in Europe ; and lets 
in a flood of light which is calculated to astonish 
the eyes of people accustomed to regard the sub- 
ject through the mist of poetry and romance, 








BAIL COURT.—Nov. 19. 
CRAMER AND CO. (LIMITED) v. BARRE. 


This was an action to recover the value of a 
piano. 

Mr. St. Aubyn and Mr. Pike were counsel fur 
the plaintiffs; Mr. Butler Rigby was counsel for 
the defendant. 

It appeared that in May, 1865, tho plaintiffs let 
a piano on hire to a person named Cutler, who 
subsequently got into difficulties, and was arrested. 
Cutler had previously endeavoured to negotiate 
with the defendant, and had offered the transfer 
of all his furniture, with the exception of the 
piano, which he said did not belong to him, but 
failed. After he was in custody he was induced 
by a person called ‘Temple, who saw him at the 
defendant's request, to sign an order for the 
delivery of the piano to the defendant, as if for a 
purchase, and he discharged Cutler out of custody. 

The defence was that the defendant was not 
aware of the real facts of the case, Cutler having 
offered to sell him the pianoforte. 

Mr. Justice Blackburn said Cutler had no right 
to sell the piano, and consequently the defendant 
had no defence to the action, 
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MEMOIR OF CHOPIN. 





CHAPTER V. (Continued). 


When we visited the country of Chopin, whose 
memory always accompanied us like a faithful guide 





who constantly keeps our interest excited, we were 
fortunate enough to meet with some of the peculiar 
characters, daily growing more rare, because Eu- 


sublime virtues of Christian sanctity and humility,* | 


it mingled the most heterogeneous elements, and 
thus planted in its very bosom the seeds of ruin and 
decay. 

The general culture of Latin letters, the know- 
ledge of and love for Italian and French literature, 
gave a lustre and classical polish to the startling 
contrasts we have attempted to describe. Such a 


ropean civilization, even where it does not modify | civilization must necessarily impress all its mani- 
the basis of character, effaces asperities, and moulds | festations with its own seal. As was natural for a 
exterior forms. We encountered there some of those nation always engaged in war, forced to reserve its 
men gifted with superior intellect, cultivated and deeds of'prowess and valour for its enemies upon the 


strongly developed by a life of incessant action, yet 
whose horizon does not extend beyond the limits of 
their own country, their own society, their own tra- 
dition. During our intercourse, facilitated by an 
interpreter, with these men of past days, we were 
able to study them and to understand the secret of 
their greatness. It was really curious to observe the 
inimitable originality caused by the utter exclusive- 
ness of the view taken by them. This limited culti- 
vation, while it greatly diminishes the value of their 
jdeas upon many subjects, at the same time gifts the 
mind with a peculiar force, almost resembling the 
keen scent and the acute perceptions of the savage, 
for all the things near and dear to it. Only froma 
mind of this peculiar training, marked by a concen- 
trative energy that nothing can distract from its 
course, everything beyond the circle of its own na- 
tionality remaining alien to it, can we hope to ob- 
tain an exact picture of the past: for it alone, like 
a faithful mirror, reflects it in its primal colouring, 
preserves its proper lights and shades, and gives it 
with its varied and picturesque accompaniments. 
From such minds alone can we obtain, with the 
ritual of customs which are rapidly becoming extinct, 
the spirit from which they emanated. Chopin was 
born too late, and left the domestic hearth too early, 
to be himself in possession of this spirit ; but he had 
known many examples of it, and through the memo- 
ries which surrounded his childhood, even more fully 
than through the literature and history of his coun- 
try, he found by induction the secrets of its ancient 
prestige, which he evoked from the dim and dark 
land of forgetfulness, and, through the magic of his 
poetic art, endowed withimmortal youth. Poets are 
better comprehended and appreciated by those who 
have made themselves familiar with the countries 
which inspired their songs. Pindar is more fully 
understood by those whe have seen the Parthenon 
bathed in the radiance of its limpid atmosphere ; 
Ossian, by those familiar with the mountains of 
Scotland, with their heavy veils and wreaths of 
mist. The feelings which inspired the creations of 
Chopin can only be fully appreciated by those who 
have visited his country. They must have seen the 
giant shadows of past centuries gradually increasing, 
and veiling the ground as the gloomy night of despair 
rolled on; they must have felt the electric and mys- 
tic influence of that strange ‘‘phantom of glory” 
forever haunting martyred Poland. Even in the 
gayest hours of festival, it appalls and saddens all 
hearts. Whenever a tale of past renown, a com- 
memoration of slaughtered heroes is given, an allu- 
sion to national prowess is made, its resurrection 
from the grave is instantaneous ; it takes its place in 
the banquet-hall, spreading an electric terror min- 
gled with intense admiration; a shudder, wild and 
mystic as that which seizes upon the peasants of 
Ukraine, when the ‘ Beautiful Virgin,” white as 
Death, with her girdle of crimson, is suddenly seen 
gliding through their tranquil village, while her sha- 
dowy hand marks with blood the door of each cot- 
tage doomed to destruction. 

During many centuries, the civilization of Poland 
was entirely peculiar and aboriginal; it did not re- 
semble that of any other country; and, indeed, it 
seems destined to remain forever unique in its kind. 
As different from the German feudalism which neigh- 
boured it upon the West, as from the conquering spirit 
of the Turks which disquieted it on the East, it re- 
sembled Europe in its chivalric Christianity, in its 
eagerness to attack the infidel, even while receiving 
instruction in sagacious policy, in military tactics, 
and sententious reasoning, from the masters of Byzan- 
tium. By the assumption, at the same time, of the 
heroic qualities of Mussulman fanaticism and the 


field of battle, it was not famed for the romances of 
knight-errantry, for tournaments or jousts; it re- 
placed the excitement and splendour of the mimic 
war by characteristic fétes, in which the gorgeous- 
ness of personal display formed the principal fea- 
ture. 

There is certain'y nothing new in the assertion, 
that national character is, in some degree, revealed 
by national dances. We believe, however, there are 
none in which the creatiye impulses can be s0 
readily deciphered, or the-ensemble traced with so 
much simplicity, as in the Polonaise. In con- 
sequence of the varied episodes which each in- 
dividual was expected to insert in the general frame, 
the national intuitions were revealed with the 
greatest diversity. When the distinctive marks 
disappeared, when the original flame no longer 
burned, when no one invented scenes for the inter- 
mediary pauses, when to accomplish mechanically 
the obligatory circuit of a saloon, was all that was 
requisite, nothing but the skeleton of departed glory 
remained. 

We would certainly have hesitated to speak of the 
Polonaise, after the exquisite verses which Mickie- 
wicz has consecrated to it, and the admirable de- 
scription which he has given of it in the last canto 
of the Pan Tadeusz, but that this description is to 
-be found only in a work not yet translated, and 
consequently only known to the compatriots of the 
Poet.+ It would have been presumptuous, even 
under another form, to have ventured upon a sub. 
ject already sketched and coloured by such a hand, in 
his romantic epic, in which beauties of the highest 
order are set in such a scene as Ruysdiiel loved to 
paint; where a ray of sunshine, thrown through 
heavy storm-clouds, falls upon one of those strange 
trees never wanting in his pictures, a birch shat- 
tered by lightning, while its snowy bark is deeply 
stained, as if dyed in the blood flowing from its 
fresh and gaping wounds. The scenes of Pan 
Tadeusz are laid at the beginning of the present 
century, when many still lived who retained the 
profound feeling and grave deportment of the 
ancient Poles, mingled with those who were even 
then under the sway of the graceful or giddying 
passions of modern origin. These striking and con- 
trasting types existing together at that period, are 
now rapidly disappearing before that universal con- 
ventionalism which is at present seizing and 
moulding the higher classes in all cities and in all 
countries. Without doubt, Chopin frequently drew 
fresh inspiration from this noble poem, whose 
scenes so forcibly depict the emotions he best loved 
to reproduce. 

The primitive music of the Polonaise, of which 
we have no example of greater age than a century, 
possesses but little value for art. Those Polonaises 
which do not bear the names of their authors, but 
are frequently marked with the name of some hero, 
thus’ indicating their date, are generally grave and 
sweet. The Polonaise styled “de Kosciuszko,” is 
the most universally known, and is so closely linked 
with the memories of his epoch, that we have known 
ladies who could not hear it without breaking into 
sobs. The Princess F. L., who had been loved by 
Kosciuszko, in her last days, when age had en- 





* It is well known with how many glorious names Poland has 
enriched the martyrology of the Church. In memorial of the 
countless martyrs it had offered, the Roman Church granted to 
the order of Trinitarians, or Redemptorist Brothers, whose 
duty it was to redeem from slavery the Christian who had fal- 
len into the hands of the Infidels, the distinction, only granted 
to this nation, of wearing a crimson belt. These victims to 
benevolence were generally from establishments near the fron- 
tiers, such as those of Kamieniecs-Podolski, 

t It has been translated into German, 








feebled all her faculties, was only sensible to the 
chords of this piece, which her trembling hands 
could still find upon the key-board, though the dim 
and aged eye could no longer see the keys. Some 
contemporary Polonaises are of a character so sad, 
that they might almost be supposed to accompany a 
funeral train. 

The Polonaises of Count Oginski* which next ap- 
peared, soon attained great popularity through the 
introduction of an air of seductive languor into the 
melancholy strains. Full of gloom as they still are, 
they soothe by their delicious tenderness, by their 
naive and mournful grace. The martial rhythm 
grows more feeble; the march of the stately train, 
no longer rustling in its pride of state, is hushed in 
reverential silence, in solemn thought, as if its 
course wound on through graves, whose sad swells 
extinguish smiles and humiliate pride. Love alone 
survives, as the mourners wander among the 
mounds of earth so freshly heaped that the grass has 
not yet grown upon them, repeating the sad refrain 
which the Bard of Erin caught from the wild breezes 
of the sea, 

** Love born of sorrow, like sorrow is true |” 
In the well-known pages of Oginski may be found 
the sighing of analogous thoughts: the very breath 
of love is sad, and only revealed through the melan- 
choly lustre of eyes bathed in tears. 

At a somewhat later stage, the graves and grassy 
mounds were all passed, they are seen only in the 
distance of the shadowy background. The living 
cannot always weep; life and animation again 
appear, mournful thoughts changed into soothing 
momories, return on the ear, sweet as distant echoes. 
The saddened train of the living no longer hush 
their breath as they glide on with noiseless pre- 
caution, as if not to disturb the sleep of those who 
have just departed, over whose graves the turf is not 
green: the imagination no longer evokes only the 
gloomy shadows of the past. In the Polonaises of 
Lipinski we hear the music of the pleasure-loving 
heart once more beating joyously, giddily, happily, 
as it had done before the days of disaster and defeat. 
The melodies breathe more and more the perfume 
of happy youth; love, young love, sighs around. Ex- 
panding into expressive songs of vague and dreamy 
character, they speak but to youthful hearts, 
cradling them in poetic fictions, in soft illusions. 
No longer destined to cadence the steps of the high 
and grave personages who ceased to bear their part 
in these dances,* they are addressed to romantic 
imaginations, dreaming rather of rapture than of 
renown, Meyseder advanced upon this descending 
path ; his dances, full of lively coquetry, reflect only 
the magic charms of youth and beauty. His numer- 
ous imitations have inundated us with pieces of 
music, called Polonaises, but which have no charac- 
teristics to justify the name. 

The pristine and vigorous brilliancy of the Polo- 
naise was again suddenly given to it by a composer 
of true genius. Weber made of it a Dithyrambic, 
in which the glittering display of vanished magnifi- 
cence again appeared in its ancient glory. He 
united all the resources of his art to ennoble the 
formula which had been so misrepresented and 
debased, to fill it with the spirit of the past; not 
seeking to recall the character of ancient music, he 
transported into music the characteristics of ancient 
Poland. Using the melody as a recital, he ac- 
centuated the rhythm, he colored his composition, 
through his modulations, with a profusion of hues 
not only suitable to his subject, but imperiously de- 
manded by it. Life, warmth, and passion again 
circulated in his Polonaises, yet he did not deprive 
them of the haughty charm, the ceremonious and 
magisterial dignity, the natural yet elaborate ma- 
jesty, which are essential parts of their character. 
The cadences are marked by chords, which fall upon 
the ear like the rattling of swords drawn from their 
scabbards. 

* Among the Polonaises of Count Oginski, the one in F Major 
has especially retained its celebrity, It was published with a 
vignette, representing the author in the act fof blowing his 
brains out with a pistol, This was mercly a romantic com- 
mentary, Which was for a loug time mistaken for a fact. 

+ Bishops and Primates formerly assisted in these dances; at 
a later date the Church dignitaries took no part in them, 








(To be continued.) 
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HER MAJESTY'S THEATRE. 
Under the Manage..ent of Mr. Edmund Falconer. 


No After which, OONAGIL; Or, THE LOVERS OF 
LISNAMONA 


THEATRE ROYAL, DRURY LANE. 

Sole Lessee and Manager, Mr. F. B. Chatterton. 
FAUST. Mr. Phelps, Mesers. Edmund Phelps, W. Harrison, 
Johnstone; Mra. Hermann Vezin, Miss Poole, and Mrs. I. 
Vandenhoff To conelnde with KATHARINE AND PETRU 


CHIO. Petruchio, Mr. T. Swinbourne; Katharine, Mies 
Isabel Adams 
THEATRE ROYAL, HAYMARKET. 
Sole Leasee and Manager, Mr. Buckstone. 

A DANGEROUS FRIEND, Messrs. C. Mathews, Howe, 
Kendal, Gordon; Mrs. Charles Mathews ANTONY AND 
CLEOPATRA Mr. Charles Mathews. And OUR MARY 
ANNE 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 
VICTORINE; or, I'll Sleep on It. Miss Neilson, Mrs. A 
Mellon; Messra Billington, Paul Bedford, Ashley, Eburne. 
Conclude with HELEN; or, Taken from the Greck Mrs. A. 
Mellon, Miss Furtado; Mr. Paul Bedford. 


ROYAL LYCEUM THEATRE. 
Sole Lessee and Manager, - Mr. 
THE LONG STRIKE. Messrs 
Fagan Moreland, Reynolds, 
yy BRUTUS and C#SAR 
TAIL COAT 


Fechter. 

Emery, Widdicomb, Fitz- 
Evans, J. ©. Cowper. Preceded 
Conclude with TWEEDLETON’S 


ROYAL PRINCESS’S THEATRE. 

Sole Lessee and Manager, Mr. George Vining. 
BARNABY RUDGE Mrs. John Wood. Miss Augusta 
Thom.on, Mrs. Henry Vining, Mra. Charlea Horsman, and 
Mis: Katherine Rodgers ; Mesara. S. Calhaem, F. Villiers. J. G. 
Shore, H. Forrester, Charles Horsman, E. Shepherd, Hf. Mellon, 


C.H. Fenton, W. RK. Robins, Chapman, &c. &c. With QUIET 
LODGINGS 


ROYAL OLYMPIC THEATRE. 
Sole Lessee and Manager, Mr. Horace Wigan. 
DEAR! ST MAMMA. Messrs. Addison, G. Vineent, Reeves, 
apes : Mesdames Sheridan, Wilson, Stephens. THE 
FROZEN DEEP Messrs. H. Wigan, Montague, Hl. Neville: 
Mesdames St. flenry, Sheridan, L. Foote. And A QUIET 
FAMILY. 


THEATRE ROYAL, ST. JAMES'S. 
Under the Management of Miss Herbert. 

HUNTED DOWN. Messrs. H. Irving and W. Lacy; Mes- 
dames Frank Matthews, Le Tiers, Ada Dyas, Miss Herbert, 
Preceded by NEWINGTON BUTTS. Mr. F. Charles; Mias 
Addison, And THE BOARDING SCHOOL. Mr. F. Charles; 
Mrs. F. Matthews 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 
NEIGHBOURS Messrs. Varselle, Belford, G. Murray; 
Mesdames Swanborough, Johnstone, Hughes. After which, 
DER FREISCHUTZ. Messrs. James, Thorne, F. Robson ; Mes- 
daines Swanhorough. Ravnbam. And BOOTS AT THE SWAN. 
Messrs, Belford and F, Robson. 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
OUR'S. Messrs. Ray, Clarke, Bancroft, Hare, Younge; 
Mesdames Marie Wilton, Moore, and Larkin. And DER 
FREISCHUTZ. or, the Bill, the Belle, and the Ball. Mes- 
dames Lydia Thompson, Maitland, Moore; Messrs. Clarke, 
Younge, &c. 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 
NUMBER ONE ROUND THE CORNER After which 
MEG'S DIVERSION Mr. HT. Craven; Miss M. Oliver, 
Mrs. Leivh Mariay, THE LADY OF THE LAKE. Mesdames 
Rosina Ranoe, H. Lindley, Bourke, Taylor, M. Oliver; 
Nevsrs. Danveis and Russell 


HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 
LARKINS’ LOVE LETTERS. Mr. Belmore; Miss C. 
Saunders. After which, Boucicault’s Drama of FLYING 
SCUD Messrs. Neville, Belmore, Blake, Garden, Vollaire ; 
Mesdames I’. Josephs, C. Saunders, B. Foote, Raymond. 


NEW SURREY THEATRE. 
Lessee, Messrs. Shepherd and Creswick. 

TRUE TO THE CORK. Mr. Creawick, Mr. Shepherd, H. 
Marston, E. F. Edgar, A. Nelson, Maclean, Williams; Misses 
G. Pauncefort, Kate Saville. Preceded by DOING MY UNCLE, 
Mr. Joseph Irving ; Miss E. Webster. 





ASTLEY’S. 
Sole Lessee and Manager, Mr. W. H. C. Nation. 

THE GOLDEN DUSTMAN. Messrs. J. Fernandez, Atkins, 
W. H. Stephens, W. Joyce, Richardson, Harris, W. Arthur ; 
Misses F. Gwynne, Nelly Nisbett, Nelly Burton, Rechnell, 
and Mrs, Caulfield ATALANTA. 


CITY OF LONDON THEATRE. 
Under the Management of Mr. John Douglass. 
FAZIO. Miss Sarah Thorne; Messrs. Hamilton, Everitt. 


After which, DER FKEISCHUTZ; or, the Bride, the Bullet, ! 
== — —-. nah a eon ye Warden, 

shby; Mears. B. W t, ton. Concl with LOVE 
Lirtins, 


THE CHRISTMAS GIFT BOOK, 1866. 


“This will probably be the most superb volume ever pub- 


| lished "—Athenaum, Sept. 22, 1866 


“Tt has about it all the essential elements for success in pre- 
cisely this very kind of enterprise—viz., adventurous publisbers, 
skilled engri 
suggestive of what we doubt not they will receive from Gustave 
Doré’s facile hand, superbly imaginative embellishments.” —Sun, 
Sept 21 

On Decemarr Ist, 1866, will be published, in imperial 4to., 
with Paper and Type made expressly for the Work, and in 
elegant cloth, price 21s., 


ELAINE; 
ALFRED TENNYSON, 


ILLUSTRATED BY - 
* . 
GUSTAVE DORK, 
With NINE exquisite full page DRAWINGS, engraved on 
Street, in the first style of Art, by Hort, Baker, JBENs, 
Ropinsos, and others. 

The desigus of this Artist have never yet been engraved on 
steel, and consequently have never been interpreted in their 
fullest sense. M. Doré has made these drawings with special 
reference to this mode of engraving, and it was at his earnest 
request that the Publishers determined to incur the great out- 
lay necessary to produce this book. It is, too, the first time that 
M_ Doré has illustrated the works of a contemporary author, 
and, to use his own words, he desires the work 
“To be a monument to Mr. 








Tennyson and tohis own powers.” 
“Mon frére a fait cette fois-ci le grand succés qui fera de- 
scendre son nom a la posterité.”—Ernest Dore. 
London: Epwarp Moxon & Co., Dover-street. 

A few impreasions of the Plates, Proofs before Letters, will be 
published, price Five Guineas, cloth, and to ensure these it is 
necessary at once to apply to the Publishers or to the local 
Agent 

_The Work may also be had with Photographs from the Ori- 
ginal Drawings in lieu of Engravings, price Two Guineas, cloth. 


Now Ready. Price 3s. Feap. 8vo., cloth. 


~~ °°? H OMMIN E §, 
4 By an OXFORD DON. 


Apvams & Francis, 59, Fleet-street, F.C. 





THE LAST TWO WORKS 
J, M. NEALI 
Price 2s. 6d.; by post 23, 9d. 
EQUENCES, HYMNS, and other ECCLE- 
‘ SIASTICAL VERSES.- (Original.) By the late Rev. 
Dr. NEALE, Sackville College, East Grinstead. 
Price 1s. ; by post, 1s. 2d. 
YTABAT MATER SPECIOSA : 
b BEAUTY STOOD THE MOTILER. 
J. M. NEALE, 
The above were the last efforts of Dr. Neale on his sick bed 
and were only finished two or three days before his decease. 
London; J. T. HAYES, Lyall-place, Eaton square, 8.W. 


FULL OF 
By the late Rey. 


NOTICES TO CORRESPONDENTS. 





J. W. R.—You can get a special license for the evening on 
applying to the Lord Chamberlain and stating your object. 
We do not, however, know the fee. 

A W.—Received with thanks. 

OxGanist.—D’Almaine’s copyrights have not yet been disposed 
of; the work may still be had in Frith Street. 

*," Hetp over :—Reviews of New Books and Music, Cor- 
respondence, &c., &c. 








Che Orchesten: 


AREVIEW OF MUSIC & THE DRAMA. 





It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, NOV. 24, 1866. 


The “ Favorita” has been given at Douai. 


The quatuor brotherhood Miiller are at Ros- 
tock. 





Clara Pfeiffer, the pianist, has gained success 
at Nice. 


Hans von Biilow has opened trio soirées at 
Basle. 





A new opera by Gustav Hiirtel, entitled the 
‘* Carabineers,” is being rehearsed at Schwerin. 





A menagerie has been added to Barnum’s 
museum. 


_ 





A triumphal crown has been offered Offenbach 
by the inhabitants of Brussels in congratulation 
at the success of “ Barbe-Bleue,” 








avers, a gifted artist, and a poet whose verses are | “s 
| superintend his work. 








“Barnaby Rudge” is shortly to be withdrawn 
from the Princess's Theatre. 





At the Careano, Milan, “ Lalla Roukh” is to be 
mounted shortly. Félicien David is expected to 


A Conservatorium of Music has been founded 
in Heidelberg, under the leadership of Capell- 
meister Sutter. 


The first representation of “ L’Africaine” at 
Dresden took place on the 13th; the mounting 
cost £2,400. 





A eantatrice well-known at last winter’s 
concerts in Paris, Mlle. Tipka, is affianced to 
Chapel-Master J. Weinch. 


An operetta in two acts, entitled “La Rose de 
Castille,’ music by Debillement, has been sent to 
the Bouffes-Parisiens. 


The sisters Marchisio and Agnesi have done 
well at Madrid in “ Semiramide ;’ Naudin and 
Borghi-Mamo equally well in the “ Favorita.” 





Ullmann has signed with M. Carvalho an en- 
gagement by which Mdlle. Carlotta Patti is to 
appear in a series of concerts during the Exhibi- 
tion of 1867. 





A commemorative inscription is about to be set 
up on the house of Beethoven at Bonn, where 
after long research it has been discovered to be 
that marked No. 415 of the Bonngasse. 


A burlesque on the “ Faust” is shortly to be 
brought out at the Olympic. Mr. Burnand, it will 
be recollected, produced one about two years ago 
at the St. James's. 


A young artist, Mdlle. Celestina Lavini, has 
made a favourable impression at Barcelona in the 
part of Zerlina, which she sings with a taste and 
talent that conciliate the most prejudiced ad- 
mirers of former favorites in the part. 


A number of Frankforters went down to Darm- 
stadt to witness the début of their young com- 
patriot Clara Perl on the 4th, in the Fides of the 
“ Prophet.’ The début was a very happy one. 
Frl. Perl is a musical gem of value ; she possesses 
a fine organ and much dramatic feeling. 


M. Bagier has attempted to give ordinary con- 
certs at the Italien, and commenced the series 
last Sunday. The essay was not successful. 
Nothing new or out of the range of ordinary con- 
certs de salon was given; and the result was cold- 
ness on the part of the’public. 


M. Jean Aimé Bataille, an old boarder of the 
Paris Conservatoire from 1811 to 1815, when it 
was under the direction of Sarrette, has just died 
in his 72nd year. He was the contemporary and 
comrade of Chollet, de Levasseur, Damoreau, 
Chéret, Samson, &e. 

The fourth Gewandhaus Concert at Leipsic in- 
cluded the celebrated Passacaille in C minor and 
the Toccata in F by Sebastian Bach, two pieces 
for organ, arranged for orchestra by H. Esser. 
The evenings of chamber-music have been inau- 
gurated in the same hall. 

Mdme. Maria Vilda has been secured to regain 
the lost fortunes of La Fenice, Venice, where the 
battle has gone against the management ever 
since its opening. “Un Ballo” was a complete 
fiasco, so “‘ Norma,” with Vilda, is announced as a 
peace-offering to the public. 


On Friday, the Bail Court awarded a penalty of 
forty shillings against a person named Holloway, 





the proprietor of an itinerant theatre, for having 








No. 165, Nov 24, °66.] 


THE ORCHESTRA, 





187 











— 





performed Mr. Tom Taylor's “ Ticket of Leave 
Man,” without the license of the Dramatic 
Author's Society. There was no defence. 





The correspondent who in a letter to the Bury 
Free Press charged a Bury curate with a bigoted 
opposition to theatricals, as detailed in our last 
impression, has been compelled to apologise and 
eat his words by the discovery that the said 
curate did not make use of any of the expressions 
imputed to him. 





Malle. de Murska asks 18,000 florins, a long 
furlongh, and various other amenities, as the 
terms of signing a new engagement for Vienna. 
These demands have thrown the director Salvoni 
into perplexity, as he is required at the present 
moment to observe the strictest economy and is 
yet unwilling to part with the popular idol of the 
Viennese. 





We learn that Dr. Wylde of the New Phil- 
harmonic Society, has acquired the lease of the 
German Bazaar, opposite the Polytechnic Insti- 
tution, Regent Street, and that he proposes turning 
this building into a Musical Conservatory for the 
instruction of pupils coming out on the lyric stage 
and platform. A small theatre will also be con- 
structed where musical pieces in connection with 
his classes will be performed. 

The well-known composition by Schubert, “ Roi 
des Aulnes” is regarded by many persons as his 
first work, from its superscription Op. I. The 
truth is that this ballad was the first of his com- 
positions which created a sensation in Vienna, 
and as it was not published, several friends of 
Schubert defrayed the expenses of publication 
and brought it out, marking it Op. I., without 
regard to his previous anengraved works. 








The half-yearly general meeting of the mem- 
bers of the Philharmonic Society was held at the 
Hanover Square Rooms, on Monday last. The 
dates of the concerts for the ensuing season were 
fixed; they are as follows :—Mondays, March 11 
and 25, April 8, May 6 and 20, June 3 and 17, and 
July 1. Mr. Stanley Lucas was unanimously 
elected secretary to the society in the place of 
Mr. Campbell Clarke, who has resigned. 





The theatrical world will regret to learn that 
Miss Kate Bateman’s retirement from the stage 
is consummated, she having recently fulfilled an 
engagement matrimonial. The fortunate suitor 
is Dr. Crow, a young English surgeon formerly 
attached to the Havre line of steamships. It is 
said that Miss Bateman retires with a large 
fortune, which she has obtained by her efforts on 
the stage. 





Max Maretzek’s Italian opera troupe will seuc- 
ceed Madame Ristori at the Boston Theatre, and 
be there four weeks, giving operas every night 
and on Saturday afternoon. The troupe this 
season is said to be the best that has been or- 
ganised for several years.—Ronconi has made an 


unusual sensation in Brooklyn and Philadelphia 
in his famous character of the Cobbler in the 


charming little opera, ‘ Crispino.” 





A Ministerial crisis, says the Progrés of Lyons, 


has just taken place at Madrid; but fortunately, 
or the contrary if preferred, it lasted only five 
hours, aud terminated by the maintenance of the 
The cause of this incident is so sin- 
The Queen, it 
appears, was anxious to confer the dignity of 
Commander of the Order of Charles III. on a 
tenor singer at one of the theatres, but Marshal 
Narvaez, probably not appreciating the value of 


statu quo. 
gular as to be worth mentioning. 


the services which this nomination was to reward 


refused in the most formal manner to sign the 


decree, and offered his resignation. The Queen 


after a stout resistance, ended by giving way, and 
the subject of the dispute is not at present-to re 
ceive the honour intended for him. 


At one of the recent soirées at Rossini’s, Malle. 
Nicolo played on the piano an andante of her own 
composition. After the plaudits and compliments 
of the company had ceased, Rossini added, ‘We 
must publish this work; but do not seek a pub- 
lisher, I have found you one—myself. Do not 
bother yourself, I will even edit the title.’ And 
two or three days afterwards the music-shops ex- 
hibited “ Une Plainte, andante pour piano, par 
Malle. Nicolo, editée par son ami et UVadmirateur de 
son pére, G. Rossini.” The French journals are 
extatic at this trait of generosity. 





Among the artists who perished in the un- 
fortunate Evening Star may be mentioned M. 
Tapian, who was engaged for two years, for the 
sum of 50.000f., and whose costumes were alone 
worth 80,000f.; Mdlle. Ferney Dugazon of the 
Folies-Nouvelles; M. Vila, first bass singer of, 
Mans; Mdme. Ster, of the chief Paris Theatres ; 
M. Mery, bass singer of Chartres and Bourges ; 
M. Severac, orchestra leader; and the demoiselles 
Desterbecq, one of whom was prima donna at 
Lyons, and the other second jeune premitre at 
the Celestins, in the same town. M. Chandora, 
according to some papers, escaped. He belonged 
to the Folies Dramatiques. 





The great event, expected with anxiety by the 
musical public of New York, has taken place. 
Steinway’s Concert Hall, concerning which so 
much has been written, has been opened to an 
appreciative, large, and critical audience. As far 
as we can judge from the first concert given at 
the hall, the most incredulous people have been 
convinced that there is no better concert room in 
the city of New York than that of Messrs. Stein- 
way. Mr. Bateman’s troupe did fall justice to 
the splendid hall, and was received with a great 
deal of enthusiasm. Mdme. Parepa was the 
centre of attraction. Of the new members of Mr. 
Bateman's company, Signors Ferranti and For- 
tuna will become very popular with the New 
York public. 





Baron Taylor has addressed a circular to the 
president and directors of the Orpheonists and 
choral and instrumental societies, both French 
and foreign, on the subject of an Universal Festi- 
val during the Exhibition. “France,” he says, 
“invites, for 1867, the nations of the world toa 
pacific contest. The Orpheonists, the choral and 
instrumental societies, called to enlarge the new 
highways in which humanity marches with an 
assured step, should have their place in this im- 
posing manifestation.”” Therefore he suggests 
that an immense musical festival should be organ- 
ized towards the end of next August, in Paris, the 
funds to go to charitable objects. The list, he 
says, is now open, and societies who intend to join 
may send in their adhesion to M. Jules Simon, 
editor of the Orphéon, Paris. 





We give the following notice of the production 
of Mr. Byron’s “ War to the Knife,” not binding 





literature he is pre-eminent. 


enumerate them. 


comedy. 


lesque are not admissible in comedy. The intro 
insult to the audience. 
only Snug, the joiner. 


more ambitious production. 


But for the low 








ourselves, however, to the opinion put forth in the 
paper from which it is quoted—the New York 
Sunday Mercury :—‘ H. J. Byron’s forte is essen- 
tially burlesque writing. In this branch of stage 
His burlesques of 
the popular operas and his Christmas pieces are 
the best that have been written. We need not 
But Mr. Byron is not content 
with his triumphs in burlesque; he must attempt 
We use the word ‘attempt,’ for as yet 
he has not produced what may be called an artis- 
tically successful comedy. The grotesquerie, the 
absurdities, the punning which constitute bur- 


duction -of burlesque-business in comedy is an 
In comedy Mr. Byron is 
His ‘£100,000’ is a trifle 
better than ‘ War to the Knife,’ being a later and 


comedy part of Nubbly, the greengrocer, ‘ War to 


| the Knife,’ which was produced at the New York 
Theatre on Monday, would be ineffably stupid, 
the plot being old and transparent, and the dia- 
logue unusually insipid. The character of Nubbly 
is quite in Mr. Byron's range, and he has drawn 
it with a master’s hand. It is one of the best 
low-comedy characters that we have seen in a long 
time.” 





A contemporary states that Mr. Mapleson has 
entered upon preliminary negociations (contin- 
gent upon the impending decision in the case of 
Tulk v. the Metropolitan Board of Works) for the 
possession of the enclosed area of Leicester Square 
itself. On this quadrangle, itself of nearly an 
acre, it is proposed to erect a magnificent opera- 
house, surrounded by first-class shops, with a 
covered arcade for carriages on the east and west 
sides, where the principal entrances will be situate. 
These will lead to elegant and spacious crush- 
rooms, each entrance united by a grand foyer, 
communicating with the magnificent café de 
Vopera, on the northern front, where the passages 
will form one of the handsomest sheltered prome- 
nades in Enrope. The opera-house, which will be 
worthy of the first city of the world, will also con- 
tain a bijou theatre capable of seating four hun- 
dred, for amateur performances, the school of 
opera, minor entertainments, and readings. 

On the production of the “ Long Strike” in New 
York, the New York Weekly Review has the fol- 
lowing criticism :—‘‘ Mr. Grover has brought out 
the piece with fitting accessories, several new 
scenes having been painted for it; and it is seen 
to good advantage on the Olympic stage. Mr. 
Charles Wheatleigh, whom Nature formed for the 
illustration of pathos in the sorrows of honest age, 
personates old Noah Learoyd, and copies life with 
unerring fidelity. So true is his art, so deep in 
thought and quiet in method, that only careful 
observers can fully appreciate its excellence. 
Mr. Stoddart’s Monypenny will long be re- 
membered for its quaintness, its heartiness, and 
its delicious because unpremeditated humour. 
Miss Kate Newton deserves cordial approbation 
for her earnest and touching performance of Jane 
Learoyd. Mr James Ward, as Crankshaw, was 
careful, correct, and. pleasing—a remark which 
equally well applies to Mr. C. Vandenhoff, as Jem 
Starkie, Mr. M‘Kee Rankin, as the Irish sailor, 
and Mr. A. Becks, as the telegraph operator. We 
should add that the trial scene, at the end of the 
play, is weak, and fails to impress the beholder. 
A better termination could have been devised, 
‘The Long Strike’ will doubtless have a long 
run,” 





Last week we quoted a criticism from an Ameri- 
can paper, to the effect that Ristori was utterly 
mistaken in the conception of Lady Macbeth. This 
week the following diametrically opposite opinion 
occurs in another American art journal, illus- 
trating the immutable old aphorism “de gustibus,”’ 
&e.:—‘‘ Campbell may wax enthusiastic over his 
ideal Lady Macbeth, and @e wot not that Siddons 
deserved all the praise ever bestowed on her, but 
for this reason do not shut your eyes to the fact 
that the finest Lady Macbeth living now stands 
before you—so fine that we very much doubt 
whether there has been or ever can be a finer. 
Ristori’s sleeping scene is one of those sublime 
creations that makes (sic) you gazo in awe and 
worship God for the giving of an intellect which 
can so nobly conceive a purely ideal character.” 
We are afraid the critic has got into a haze here 
which has not only troubled his grammar but his 
logic. If Lady Macbeth is a “ purely ideal” cha- 
racter, it is one never realized, and if Ristori does 
not realise it she does not act it well. But the 


critic says she does act it well, which is absurd. 
q.e.pD. Again the critic maintains that the intel- 
lect for which we are to thank heaven—namely, 
Ristori’s intellect — has “nobly” conceived the 
character of Lady Macbeth. But Lady Macbeth’s 
character, according to Shakespeare, is far from 
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being noble. It is strong—masculine—intense— 
wickedly but noble. Ergo, either 
Ristori has made a mistake or the critic does not 


great not 


know what he is talking about. The critic writes 
in the Orpheus, a journal which does us the com- 
pliment of appropriating all our foreign news 
paragraphs. ‘lo these Orpheus is welcome, but 
when he comes to the annexation of entire leading 
articles as well, he might acknowledge their source, 
as do our other American friends in similar in- 
stances. 

saron Taylor, the President of the Association 
des Artistes Dramatiques has addressed the 
following letter to M. Charles Vervoitte, master 
of the chapel of Saint-Roch, on the oceasion of 
the late funeral service for the repose of the souls | 
of the shipwrecked in the Lvening Star:—To 
M. Vervoitte and the ai islsof the chapel of the church 
Saint Roch. ~We need to 
tell you the immense effect produced by your 





/ 
t 


Gentlemen, have no 


magnificent execution; but we cannot be silent 


when the chance rises to evince our gratitude. 
The fraternal and sympathetic spirit with which 
you offered your precious co-operation in the 
celebrated service to the memory of our unfortu- 
nate comrades has, believe me, been appreciated 
it The dignity and the 
emotion of this touching ceremony were increased 


as much as deserved, 
by it. You translated by your admirable ond irre- | 
proachable expression of the mortuary chants the 
grief with which the gathered crowd was pene- 
trated. 


this; and we whomit charges to act and speak on its 


The whole corporation thanks you for 


behalf, are happy in being its interpreter, and in 


assuring you at the same time of our best and | 
most devoted sentiments. 
sident. 


fi. low.) 


}ARON ‘TAYLOR, pre- 
(Ilere the signatures of the committee 


An artist, whose name we are not permitted to 
give to the admiring world, has addressed the 
following letter to a musical manager. We print 
it verbatin—for the sake of its fun: 

Lansingburgh, N. Y., Oct. 24, 1866. 
Mr. H. L. Bateman, Esq. 

Dear Sir,—As I was looking over your adver- 

tisements in the Herald L saw your name as one 


of the leading gentlemen of New York city for | 


first-class singers. I wish to state to you in re- 
gard to a piece of my own composition. It is 
called a “Shaker piece.” I sing and dance in 
full costume, and it is pronounced by the first 
people of 'Troy, New York, to be the finest and 
most laughable production of the Shakers they 
ever BAW, 

And, furthermore, they was almost wild for 
over a week to have me repeat it. L sang it for 
the benefit of the poor of Troy. I will assure you 
it is of the highest order, I don’t ask no pay 


|Somr years ago the question—* What is the use of 


| 


Theatre, under the late Mr. Morris’s Management, 
July 4th, 1521. Her first appearance at Covent- 
Garden was as Miss Hardcastle, “ She Stoops- to 
Conquer,” in the November 
forty-five years ago. 


following, exactly 
At this theatre she played 
such parts as Letitia Hardy; Edmund, in “ The 
Blind Boy; Lady Teazle. 


‘ 
t 


Mrs. Chatterly married 
on Church, February 13th, 
1830, and soon after retired from the stage; but 
being again left a widow she resumed her pro- 
fession, Mr. Alfred 
Wigan’s company, when that gentleman was 
Menager of the Olympic. Her last appearance on 
the stage was at the Adelphi Theatre, where, 
after the building was reconstructed, she con- 
tinued for some time playing parts suitable to her 
increasing years with all her old tact and vivacity. 


Mr. Place at Kensing 


and became a member of 





THE LOAN OF A CATHEDRAL. 


an cathedral?” was one frequently asked and freely 
ed. The general public knew little or 
nothing about it; the great body of working clergy 


eanva 





re _) 
easy task to satisfy the present generation, at the 
same time keeping faith with those gone before, and 
having respect to the benefit of those who come 
after. Especially is it so with regard to the service 
music of the cathedral. There is much wisdom jn 
the music of the dead, much also in that of the 
living, and strong promise for that of the future. In 
a musical service the music gives the feeling of the 
service, for music, in adding to the emotion of lan. 
guage, fixes that emotion, as to character and in. 
tensity. The service becomes personal ; it breathes 
the spirit of Tanuts, of Grnnons, of Brow, Puncett, 
Boycr, and Arnotp—as these composers thought of 
the psalms, the canticles, and creeds, so must the 
congregation listening to their music. The case is 
different with the old responsorial music, which ig 
impersonal. The Litany and Suffrage Prayer-Tones 
are impersonal, the Kyrie Eleisons of K1ne, Kent, 
and Arrwoop personal. ‘The former are prayer, the 
latter are tunes. In all schemes, therefore, for al. 
terations in prayer-book music, great caution should 
be used on the part of deans and chapters as to the 
music for the ordinary service. With anthems the 
ease is different. The old anthem—the compara- 
tively impersonal composition, alla cappella—no 














took no interest in it; a few musical enthusiasts 
found enjoyment in the old-fashioned services and 
anthems; and a more select few, who loved the 
labours of past days and gloried in the munificent 
generations, gladly paid the small 
fee that secured them the repose of a stall amid the 
varied beauties of the choir. 

It is now generally admitted that cathedrals are 
useful and something more, but the question was 
not at first readily resolved. It was argued that the 
cathedral body was required fo help the bishop. 
The bishop ordinarily needed no help, and there 
were cases in which help would not be wise. Again, 
it was urged as the cathedral was the mother church, 
so it was the missionary church for the diocese. 


| 





r 


{ 
5 


bequests of past 


There are many sorts of missionaries, but no one 
ever heard of a cathedral missionary, and where one 
such was tobe sent, what to do, and how to be paid, were 
points beset with difficulties. Well then, these 
sof theology, for they had, some 
of them at least, their divinity lecturers and their 
theological preachers. 


colleges were fount 





Judging from the position of 
and pay to these reverend scholars in sacred lore, the 
subject was not held in very high estimation in the 
cathedral, and the efforts of these advocates and evan- 
gelists did not travel beyond its precincts. But itwas 
said cathedrals were the only churches in which could 


| be witnessed the true mode of celebrating divine 
} 


wor- 
hip according to the Book of Common Prayer; that 
the Anglican service was musical, requiring a choir; 
{that choirs were legally a part of the college, and 
| that the splendour and glory of the Anglican order 
of worship demanded the continuance of these high 
| churches, and in no other could the daily service be 


| cholo 


longer maintains its supremacy. Our present com- 
posers cannot play with sounds in the way as did 
the heroes of counterpoint in the 15th and 16th 
centuries, nor would such power be now desirable. 
Harnver fixed the real valuo of what is called psy- 
gieal tone, laid down the forms, and no one 
yet gone beyond him in their expression. 


has 
Every composer, if honest, must have a style 
of his own; and this, although good as an 
artistie fact, is not unfrequently disagreeable when 
recognised in church service. We had rather 
think the Nicene Creed in impersonal music, than 
be compelled to endure the thoughts of another 
whose heart and hand may run contrary to art 
and orthodoxy. There is a deluge of new canticle 
music inundating the choir churches; and there is 
a report of a proposed new institution of musical 
canons, who are in some way or other to assist in 
the renovation of this class of music. And should 
this not be enough, then it is suggested that the 
cathedral authorities should issue prizes for the 
best specimens of such compositions as may be re- 
| quired. 





| We foresee that changes of this kind may place 
| the deans of our cathedrals in considerable difficulty. 
| Composers are not to be found on the road-side like 
| blackberries, nor are they indigenous either inside 
| or outside cathedrals. A church composer is not 

bound by Rubrie, Articles, or Church Discipline Act, 
| and frequently by no law either artistic or other- 

wise. He, like the Prime Minister of the Ethiopian 
;monarch, has the book of the prophets in his hands, 
| but his notions thereupon have not been eliminated 
| by any system of instruction. He himself needs a 


until you are satisfied that the first-class people | legally relied upon. And, lastly, that the dean and | teacher. 


of New York city is well pleased. 

Mayor Flagg, of Troy, New York, wished me to 
sing my piece, and he will testify to what the 
piece is. 

Answer soon.—Yours, very respectfully, 

p——— 
We hope Mr. Bateman will see the advisability 
of associating to Mdme. Parepa and the rest of 
his troupe an artist of so much Troy weight as 
the above. 


We have to record the death of a dramatic | have passed and those that are to come; and ho | 


artist whose reputation belonged to the early part 
of the century. Mrs, Chatterly, a dashing actress 
of fine ladies and pretty pages in the best days 
of old Covent-garden Theatre, expired on Sunday, 
November 4th, at her residence, 37, Brompton- 
square, whither she had recently removed from 
Kensington. This lady's maiden name was 
Louisa Simeon. She was born October 16, 1767, 
and made her first appearance at the old Lyceum 
Theatre, July 9th, 1816, as Harriet, in “Is He 
Jealous,” about which time she married Mr. 
William Chatterly, a favourite comedian at that 
Theatre, and who died in 1821. Mrs. Chatterly 
was the Julia in Sheridan’s comedy of “ The 
Rivals,” at the opening of the present Haymarket 





|chapter were the only guardians of the venerable 
|fanes; that they kept watch over their stones, left 
jno neglected corners, and reverently and tenderly 
stayed up their declining members. The national 
mind accepted the last two reasons at once, 
and the more readily as the music and service 
|were greatly improved, and the architecture once 
| more made great and beautiful. 

| Allthat we haveinlife is simply a loan ; but the loan 
of a cathedral, as life tenant, is a solemn charge. The 
dean of a cathedral is the link between those that 


| knows that but for the patient watchfulness, the stern 
|eaution, the unbroken sympathy, and unchanging 
affection of his predecessors, there would have re- 
mained little of things tocome. He is trustee for 
those who can only speak by the achievements they 
have left, and which surround him; and his 
duty is the fulfilment of trusts settled by past 
generations for the benefit of this generation 
and those beyond us. A cathedral is a tradition 
and a history; the best authority for principles 
and practice. The dean, therefore, is executor for 
his predecessors and example for his successors. 
In these days of a general love burning for advance, 
the conduct of cathedral authorities constantly open 
to discussion, approval, or condemnation, it is no 








No doubt something must be done for the advan- 
tage of the musie service in our cathedrals ; indeed, 
much has been attempted, and not a little fairly ac- 
| complished. With regard to the music—the im- 
| personal music—belonging to the Prayer-book, no 
| one has any right to touch it. The principle being 
|known and undisputed, the practice ought not to 

vary. The continuance of much of the cathedral 
| canticle music altogether depends upon the religious 
| tone of the nation. This class of music stands like 
{the mass music of the Latin Church. The per- 
sonalities of the mass music are fast dying out in all 
those localities where anything like proper attention 
is paid to the requirements of the Latin sys- 
tem. The deans of our cathedrals will be spared 
action on this point, for choirs will not sing such 
musie, nor will the congregation remain to hear it. 
Something will be found to supply its place, and 
every attempt is education. The misfortune is that 
the ear, as Louis Srour observed,.is soon corrupted, 
and learns to tolerate bad music; and those who 
only hear one kind of music, and that daily, are 
certainly not on the high road to amendment. The 
Dean or Evy has suggested that, for the advance of 
cathedral choirs, it is good to buy extensively, try 
freely, and maintain good feeling between priest and 
musician, A determination of this kind—to become 
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familiar with varieties of school and character—is 
no doubt of the utmost value, and must prove 
peneficial. Its adoption and putting into practice 
will much aid in the creation of a race of composers 
who may do credit to cathedral and country, and may 
be the means of carrying on the services of our High 
Churches to the advance of act, the edification of the 
public, and the conscientious good will of deans and 


chapters. 
—- i OC 


THE FOOD OF LOVE. 

“ Music,” says ARISTOTLE, “ both in theory and 
practice, I consider a necessary part of education, 
on account of the soothing and purifying effects of 
the melodies.” The old philosopher regarded it in 
the light of a sedative, adding, “and because 
men, wearied with more serious pursuits, require 
an elegant recreation.” But music is not always 
a sedative: it is also a stimulant. It does not 
confine itself to soothing the passions; it occa- 
sionally rouses them. SHAKESPEARE speculated 
on its being the food of Love. Orpxrvus we know 
was a professional gentleman whose musical pur- 
suits did not interfere with an absorbing devotion 
for Eurypicr. And in the case of a more recent 
musician than OrRPHEUS—in the case of Mr. Davip 
Hutt, of Mary’s-place, Park-road, New Peckham, 
we find that the occupation of a professor of music, 
singing, and even the debarring circumstance of 
his having attained sixty-three mature years, does 
not quench the amorous flame in the professional 
heart. 

For the police chronicles of Monday record how 
that parlour in Mary’s-place, Park-road, New 
Peckham, was long the habitation of an ardent 
soul that panted for Miss Burier. As it is Mr. 
Davip Hutt who admits the fact himself, there is 
no harm in stating that, ever since the death of 
Mr. Davin Hv.uuw’s wife—that is to say, at the 
remote distance of eight months—his heart has 
known but Miss Burier. He is “a little man,” 
is 63 years old, and loved as only a musician can. 
He had addressed many letters of ardent affection 
to the object of his passion, who remained scorn- 
ful and silent—silent although, according to one 
account, the letter-writing business was carried 
on for three years. The only answer to all the 
protestations which love poured forth had been 
the formal wish of a ‘‘ good morning !’’ breathed 
three weary years ago; yet that “ good morning” 
haunted the echoes of the musician’s heart, 
and maintained (to mix the metaphor) devotion’s 
steady glow. It was not until, three years 
after that matin prayer was sighed, the little 
professor of music and the pianoforte found 

"passion turning to revenge, and went so far as 
to threaten the once-loved name, that the lady 
took the precaution of telling her brother, who 
promptly called at Mary’s-place, Park-road, New 
Peckham, called the amorous professor sundry 
hard names, “shook him about like a shuttleéock,” 
tore his coat, and ultimately made him sign an 
apology in the presence of his own daughter. For 
the damage done to his feelings and his sartout, 
Mr. Davip Hutt brought a charge of assault 
against the indignant brother; but when the state 
of the case was heard in court, and when the com- 
plainant, “who appeared ashamed of himself,” 
stated that he did not wish to press the matter, 
the magistrate dismissed the summons with the 
nominal penalty of one shilling. 

The magistrate is a just judge. Doubtless it is 
hard for professional gentlemen who teach the 
guileless pianoforte to innocence in its teens to be 
waited on in their studies in rural Peckham and 
have their coats torn, besides being called a term 
which it is forbidden us to apply to our brother; 
but if professional gentlemen will fall in love at 
the age of sixty-three, even a Collard’s oblique 
will not shield them from the wrath of relatives. 
Far better had it been if the professor had let 
concealment prey on his cheek, and had merely 
cherished the memory of that “good morning” 
80 far as to set it to music as the refrain of a sen- 


THE BOOK OF “FAUST.” 





To the Editor of The Orchestra. 
Sm,— The other night I attended “Faust” at 
Drury Lane, and was, in common with most of the 
audience, very much pleased with Mr. Bayle Ber- 
nard's rendering of Goethe. Being urgently solicited 
by an attendant to purchase a “book,” and natu- 
rally desirous of enjoying the translator's poetry at 
leisure, I purchased one for sixpence. Judge my 
annoyance at finding the “ book” merely contained 
some very common-place verses fitting the musical 
selection, and not a word of the dialogue, as I was 
led, from the attendant’s calling out “books of 
‘Faust,’”’ to believe. I think it too bad for people 
to be misled in this manner; for the sixpence paid 
there is no getting back, and all you have for your 
money is half a dozen trashy verses. 
The same attendants who sell these books insist 
on your hiring opera-glasses, and, if you refuse, 
argue the point. ‘ Have an opera-glass, sir ?”—* No, 
thank you.”—“ Better had, sir?”— I would rather 
not.”—‘‘ The stage is a long way off, sir.” One 
naturally grows indignant at the pertinacity of these 
plagues, who won't take No for an answer.—Yours 
obediently, Pousuicus, 
—_—---- ——Y————-— Ci‘ SS 


COMFORT FOR OPERA-GOERS. 

To the Editor of fhe Orchestra, 
Srr,—Why has not Mr. Mapleson, amongst his 
many improvements for the scenic effect and the 
comfort of the audience at Her Majesty's Theatre, 
placed benches round the lobby? Certainly this 
would be an immense advantage to those unfor- 
tunate frequenters who, often on full nights, have 
to wait nearly an”hour for their carriages, and 
cannot obtain one of the scanty supply of chairs 
provided. 

This is even more wanted at the R. I. 0., Covent 
Garden, as the average time of waiting (I suppose 
owing to the above) is longer than at Her Majesty's. 
—Yours obediently, An AMATEUR. 

_— _ —— SS —_ 
DOLLY VARDEN’S MUFF. 
To the Editor of Zhe Orchestra. 

Dear Mr. Eprror. — Of course you have seen 
Miss Augusta Thomson’s dress in ‘ Barnaby 
Rudge,’ and very nice it looks; and please I want 
to know if the new muff—black velvet and swans- 
down introduced this winter—was worn by lock- 
smith’s daughters in the eighteenth century ; and 
if so why ?—Ever yours, 





Epirn ADELINE. 

P.S. How Seventeen hundred and eighty can be 
the EKighteenth century I can’t make out. Oughtn’t 
this present to be the eighteenth century by good 
right ? 

P.P.S. Papa won't buy me a muff like Miss 
Augusta Thomson’s! He says my last winter’s grebe 
is good enough!! Is it not shameful ? 








FRANCE. 





Panis, Nov. 20th. 

“Mignon,” opera comique in three acts and 
five tableaux, arranged by the inseparable MM, 
Jules Barbier and Michel Carré (known as the 
Siamese librettists), music by M. Ambroise 
Thomas, was given on Saturday last at the Opéra- 
Comique. I feel a strong temptation to send you 
a splendid article, of at least a dozen columns, on 
Goethe and “ Wilhelm Meister,” but as, after all, 
you never did me any harm, I refrain, and will, 
in as few words as possible, sketch out the ar- 
rangement the authors have thought fit to adopt. 
The firsi act introduces us to the actress, Philine, 
who is en coquetterie réglée with Wilhelm Meister ; 
and we have all the scene in which he rescues 
Mignon from her master, ‘‘le grand diable.” The 
old harpist, Lothario, is also introduced, and sings 
flat. Act 2. Mignon is costumed as a page, and 
accompanies her master to Philine’s house. She 





timental song, 





handsome dresses of the comédienne she cannot re_ 
sist the temptation of trying them on, Wilhelm 
arrives at this moment, and tells her that they 
must part. Despair of Mignon, &v.; consolations 
from the old harpist, who again sings flat, and 
sets fire to the house. Mignon is saved from ab- 
solute calcination by Wilhelm. We find them in 
the last Act at Venice in an ancient palace, 
formerly the property of the harpists, who turns 
out to be Count Ceprano and the father of Mignon. 
Philine, who has followed Wilhelm Meister, graciously 
gives her consent to his union with Mignon and 
tout est pour le mieux dans le meilleur des mondes. 
Compare this sketch with the original work and 
see which you like best. Monsieur Ambroise 
Thomas's music is simply charming. Setting aside 
the trivial character of the part of Philine, for 
whom of course—as represented by Mdme. Cabel— 
more “ cocottes” than melodies are required, the 
rest of the score isadmirable. Mignon’s song in the 
first act, ‘‘ Kennst du das Land,” is a beautiful 
inspiration, and is the more worthy of notice on 
account of the difficulty of setting it to music after 
Beethoven's lovely version. A duet forcontraltoand 
basso “ Légéres Hirondelles,” the which birds MM, 
Barbicr and Carréinform us are “ armés de Dieu ;” 
another duet for the same, “Tu connais la 
douleur,” a romance for Wilhelm, his love duet 
with Mignon, and a trio in which the father re- 
covers his long lost “child” are the most 
remarkable numbers, to which may be added the 
opening chorus full of melody, and fresh and gay 
as a morning of spring. 

M. Ambroise Thomas is the chief of our young 
composers. I say “ young” composers, for a musi- 
cian generally begins to have a name at fifty. 
Ask M. Auber. M. Thomas is a_ professor of 
composition at the Conservatoire, Membre de 
L’Institut, and Officier de la Legion d’Honneur, 
His musical education was given him at the Con- 
servatoire by Zimmermann, for the piano; 
Dourlen (harmony), and Lesueur (Composition). 
After receiving a first prize for piano in 
1829, M. Thomas obtained the Grand Prix 
de Rome in 1832. His first opera was “ La 
Double Echelle,’ 1837; was followed by this 
“Le Peruquier de la Régence,” 1838; La Gipsy,’ 
ballet at the opera, 1839; “Le Panier Fleuri,” 
opera comique, in the same year; ‘“Carline,” 
1840; &c. M. Thomas's real success dates from 
“Te Caid” (1849), a charge of the Italian style of 
writing, which answered remarkably well, and is 
still a stock piece in the repertoire of the Opéra- 
Comique. ‘“ Le Songe d'une Nuit d@’Eté, which has 
nothing but its title in common with “ The Mid- 
summer Night's Dream,” and in which Queen Eliza- 
beth, Shakespeare, and Falstaff are the principal 
characters, was given in 1850, and placed M. 
Thomas at the head of the young school. Add to 
the works already named, “ Raymond,” 1851; ‘La 
Tonelli, 1853; ‘* Psyché’’ (a real chef-d’auvre), and 
“Le Carnaval de Venise,” both in 1857; and you 
will admit that what they call here the composer's 
“ musical baggage’”’ is sufficiently imposing. M. 
Thomas does not belong to the school of anti- 
melodists; his ideas are always elegant, in perfect 
form, and sometimes of a very high character. 
His orchestral writing is acknowledged to be that 
of areal maitre; and in everything that he com- 
poses there exists a certain touch, scarcely to be 
defined, and which can only be explained by say- 
ing that you feel that it is written by a gentle- 
man; and this quality gives a relief to the ordinary 
portion of his works, and an additional enjoyment 
to the best written numbers. Nowa word for the 
actors; Mignon was represented by Madame Galli- 
Marie, and a better choice could not have been 
made. This lady had already “created” the page 
in “Lara” and the Bohemian gir] in “Fior d’ Aliza,” 
and this last impersonation of Mignon, given with 
the greatest poetic feeling, has fixed her in her 
proper place as the best interpreter of what we 
may call real “character’’ parts that we have 
among the lady artists of the present day. Her 
singing of the romance in act 1 (alluded to above), 





is left alone for a short time, and, seeing the 


her rendering of the words “ T'u connais la doulewr,” 
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the furious outburst of ber Bohemian instinct 
when she says “Ah! cette Philine! je la hais,”’ 
were really fine. The love duet with Wilhelm 
Meister in the last act is not only a charming 
musical composition, but is arranged by the 
régisseur, M. Mocker, with a rare talent of mise en 
scene. Instead of the stereotyped stage business, 
with “cross R., cross L.” &e., Mignon is leaning 
against a window, with the moonlight streaming 
on her countenance, and the whole scene between 
the two passes in one corner of the vast salle of 
the Venetian palace. Madame Galli-Marie has 
adopted the costume of Ary Scheffer's painting. 
and her poses and acting in this duet and 
the “recognition’’ trio are really splendid 
M. Achard has what we call an “ungrateful” 
part as Wilhelm, as far as acting is con- 
cerned; but the musical portion of his task is 
good, and he sings it well. It seems strange to 
ask an artist to be a little less careful, but really 
if M. Achard would try a little imprévu from time 
to time, I, for one, would not blame him. He is 
80 fearfully methodical that I feel inclined to 
believe what M. Vizentini says of him in the 
* Charivari’’— M. Achard carries a note-book in 
his pocket, and inscribes his impressions after each 
scene, thus:—‘Mdme. * * forgot a demi- 
semiquaver rest in the Andante in A flat: had 
something in my throat in giving my B in alt, but 
got rid of it in time; the public was indulgent: 
got to the theatre too late, dinner being behind 
time; must scold my wife on that account; 
dressed hastily in consequence; called before the 
curtain at the end of Act 1; my boots ure tight 
—music charming —I must change them.’” 
Monsieur Coudere, the Charles Mathews of the 
Opera Comique, plays Lafrtes, a comedian, ad- 
mirably, and is very useful in Act 2, which 
“languishes.” ‘The Harpist Count is represented 
by M. Bataille. Mdme. Cabel is the Philine. She 
has nothing to do but vocalise, and that she does 
admirably. The part is not sympathetic, and is 
only saved from utter condemnation by the music 
the composer has allotted to her. Somme toute, a 
success, and a run of at least sixty nights, if not 
more. I suppose you have heard of the attempted 
murder at the Italiens. An American, or Mexican, 
had a discussion with two gentlemen seated near 
him, and put an end to it by meeting them in the 
foyer, and firing at one of his opponents. He is 
in Limbo (a word derived from Limbes, the which 
word, according to M. Chassagnol, indicates the 
place in which the souls of the just are detained 
until the doors are opened to admit them to 
eternal bliss, and whica I believe is known in 
England as “ Fiddler's Green”’). 

The performance of “ Othello” by Mr. Ira Ald- 
ridge, at Versailles, is not a canard, but will soon 
bea fait accompli. It will take place on Thursday, 
and I will send you an account of it in my next 
letter. Mr. Aldridge is under engagement for a 
regular tour; from Versailles he will go to Rouen, 
&c., and close with a season in Paris. He has 
never performed in France, and having met with 
the greatest success in England, Germany and 
Russia, it is quite natural that he should add 
another fleuron @ sa couronne, and give us a chance 
of applauding his real and very remarkable talent. 


* 





DOUBLE ACROSTIC. 





Author and manager, write us a play 

National, witty, discursive, and gay, 

Such as you wrote for a previous day. 

Doughty Hibernians smoking their clay, 

Handling shillelaghs in dance and in fray, 

Joining in riot with hearty “‘ hooray,” 

Stopping the fight when the priest cries out 
“ Stay !” 

Loving as only an Irishman may. 

Such a wild play was once found well to pay : 

Successes won't always repeat themselves, eh ? 


_ 


To mix it well, sherry and egg you need. 


. 


9 


2. Ifyou're not worth this, you are poor indeed ; 
Though the possession is so rich a thing, 


That, having it, you may defeat the king. 


ad 


Thy silvery-tonéd laughter seeking, 
The poet loved thee sweetly speaking. 


— 
. 


A reedy meadow where the cows 
Seem in the distance fainter, 

In middle lights perchance a house, 
Recall a known Dutch painter. 


A negative exclamation 
The name of it will bequeath. 
For further edification 
You may think of beautiful teeth. 
A murderer went there to procure a wife: 
We seek it every evening of out life. 
Carping musicians in search of communion 
Find me suggestive of musical union. 


The horse is a noble beast, copyslips say : 
I made him a tame one as well in my day. 





*,* We shall feel obliged by receiving solutions 
of the above before next Thursday. 





SOLUTION TO DOUBLE ACROSTICS IN 
OUR LAST. 





M ozar T 
A ntonell I 
eac E 
L isz = 
rE rnan I 
8 hakespear E 
0 bero N 
N aple 8 
Mapleson. Tietjens. 
SLE eee 


The following have sent us correct solutions :— 
Barnsbury; Mephistopheles, &c. ; Charles Starmer ; 
Asiuol; Mac; Saxophone; F. P.; Ulysses; St. J. 8.3 
E. M.; Limbo; J. W. D.; Herring; G. W.; F. H.; 
Don Alva (nearly); Holywood; E. R. G.; B. E. C. 
(York); Ocsecnarf; Homo (nearly); Barby; R. 
Temple; Delphin; C. E. P.; Juvenis; Dio E.; 
Squeaks ; Trollybags. 








‘ARRANGING THE Services.”"—The rector is in- 
trusted with almost absolute authority as to the 
conduct of the service. He may dress up choirs, 
and decorate altar-cloths, and genuflect and gesti- 
culate, and fill the church with incense. He may 
intone till almost every word is unintelligible ; he 
may cover himself with violet or scarlet. Though 
bound to use the Prayer-book, he may introduce a 
variety of other matter in the guise of hymns and 
chants, and make these as doctrinally (and musi- 








To Styeras!—“ Brown's Bronchial Troches,” which have 
»sroved so successful in America, for the cure of coughs, colds, 
hoarsenes*, bronchitis, asthma, catarrh, or any irritation or sore- 
ness of the throat, are now imported, and sold in this country at 
Is, 1§¢. per box—put up in the form of a “lozenge ;" it is the 
most convenient, pleasant, safe, and sure remedy for clearing 
and strengthening the voice known in the world. Amongst the 
many eminent singers who use the Troches and speak highly of 
them, we would mention Miss Louisa Pyne, Mr. Ainsley Cook, 
and others of the Royal Opera, London. Sold by all Chemists. 
Principal Office, 205, High Holborn, London. 


Hottoway's Pitts.—The Body's Bulwark. Nine-tenths of 
the maladies afflicting adults depend upon a disordered state of 
the stomach. Holloway's Pills correct the first symptoms of 
indigestion by acting healthily on the gastric juice, and 
wholesomely exciting the liver. They dispel flatulency in- 
cipient indigestion ; and overcome heat, distension, and pains 
attending more advanced or neglected cases. These Pills in- 
vixorate and soon restore the Deonatc from the great and 
sudden depression of strength always accompanying stomach 
disorders or biliary derangement. They beget cheerfulness, 
vigour, and happiness. In rectifying disorders of the digestive 
apparatus, these Pills prove themselves the promptest preventives 
of disease. They raise a bulwark against all approaching 
maladies, and preserve freshness bealth, and life, 


cally) offensive as he pleases. The fundamental 
principle of the Church of England is that every 
Englishman is a churchman; the church is co- 
| extensive with the nation; the portion of the church 
| with which the clergyman has to deal consists of 
every inhabitant of his parish. A clergyman, there- 
fore, does not do his duty to the church unless he 
brings himself to moral accord, so to speak, with 
| his parishioners. The clergyman who desires to 
| restore any doctrine, practice or ceremony is bound 
| to ask himself whether it is likely to be accepted by 
| the nation at large. If he has reason to believe 
that the opposition to it will be but transitory—that 
it is the effect of ignorance or groundless alarm—he 
may try his system, and even persevere in it, taking 
care to explain his purpose and remove the scruples 
of the discontented ; but if, after sufficient trial has 
been made, there is such a plain and unmistakable 
repugnance as to prove to a reasonable man that the 
innovation will not be accepted, the clergyman is 
bound to give it up.—The Times, Noy. 13, 








| 


Just published, 
ANTATA, “ODE TO LABOUR.” —Words 


by Jonny Prummer. Music by WILLIAM Spark, Mvs. Doc., 

Leeds, to whom was awarded the prize oftered by the Tonic So]- 
fa Association for this Composition, performed so successfully at 
the Inaugural] Ceremony of the Metrepolitan and Provincia} 
Working Classes Exhibition. The vocal score with Pianoforte 
Accompaniment (pp. 41) may be had at Novello’s, Dean-street, 
Soho, and Tonic Sol-fa Agency, 43, Paternoster-row, Price 3s, 
(The vocal score in the Tonic Sol-fa notation 1s. ) 

“Tt is pleasing, cheerful, 
Standard. 

““Many of the choruses are marked with real talent and 
musicianship, and no doubt will be often performed by the 
choral societies throughout the country.”—Musical World, 


melodious music.” — Musical 





On Friday next. the 30th inst. in 1 vol. 8vo. 


A® INTRODUCTION to the STUDY of 
NATIONAL MUSIC; comprising Researches into 
Popular Songs, Traditions, and Customs. By Cart Ener, 
Author of “‘ The Music of the most Ancient Nations.” 
London: LONGMANS, GREEN, and CO., Paternoster Row. 





ARVEST HYMN. ‘COME, YE THANK- 
FUL PEOPLE, COME.” Words by the Very Rey. the 
Dean of Canterbury. Music by Dr. Gauntlett. Price 3d. 
7“ DEUM LAUDAMUS. in the key of F 
major, Chant form, by Dr Gauntlett. Price 4d. 
Church Music Press, 23, Colville-road, Kensington-park ; and 
Masters’, Aldersgate-street and New Bond street. 











Price 6d. By Post 7d. 
LL SAINTS’ CHURCH, Margaret-street. 


Reprinted from the ‘‘ Orchestra,” with an appendix con- 
taining the Times of the Ordinary and Special Services throughout 
the year, and of the Charities in connexion with the Church, 
London: J. T. Haygs, Lyall-place, Eaton-square; Orchestra 
Office, 55, King-street, Regent-street, W. 





Now ready. Price 1s, 


ULIUS CESAR, tragédie de Shakespeare, 
e traduite en vers fran-ais par le Chevalier de Chatelain, 
auteur des “ Epis et Bluets.” 


Londres: Rotanp1, 20, Berners-street, W. 





Now ready, price 1s. each play. 


N ACBETH — HAMLET — tragédies de Shake- 
speare, traduites en vers frangais par le Chevalier de 
Chatelain, auteur des ‘ Perles d'Orient,” _traducteur des 
“Contes de Canterbury de Chaucer,” des ‘“‘ Moines de Kilcré,” 
ete., ete. 

7 Londres : Rotanpt, 20, Berners-street, W. 


T HOMAS BEET, BOOKSELLER, 

segs respectfully to request an inspection of his EXTEN- 
SIVE STOCK OF BOOKS in all departments of Literature, a 
Catalogue of which will be sent on receipt of a stamp, 
Address, 15, Conpoit-strezT, Bonp-strert, Lonpoyx, W. 
Libraries and small collections of books purchased. 








For Four Voices and Piano, to English Words, 
ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 


Cramer & Co., Nispet & Co., and Hamitton & Co, 
Deen GODFREY’S FLORENCE WALTZ. 
N ELLON’S CONCERTS.—The most successful 
é Waltz of the Season is THE FLORENCE, by Cuar.es 

ODFREY. 











ee WALTZ. By Cuantes Goprney. 


Cramer & Co. Limirep, 201, Regent-street, W. 








Hh LYING sc UD GALOP, 
” Played and encored every night at the Holborn Theatre. 
Solo or Duet, 4s. Cramer & Co. Limited, 201, Regent street, W. 





OLDEN DUSTMAN QUADRILLE, 

JW Played every night in the successful drama of that name 

at Astley’s Theatre. Solo or Duet, 4s. Cramer & Co. Limited, 
201, Regent-street, W. 





ADY HILDRED. Tenor Scena. Composed 
4 expressly for Mr. SIMS REEVES, by M. W. BALFE. 
In G (or ginal key) ; in F (transposed). Price 4s. 
For large melody and captivating treatment there has been 
no song like this since the days of ‘‘Come into the Garden, 
Maud.” 


Cramer anv Co. Limited, 201, Regent-street, W. 





BY ROYAL COMMAND. 


TO THE QUEEN. 


METALLIC PEN MAKER 


JOSEPH GILLOTT 


ESPECTFULLY directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which. for 
Quatity of Mareriat, Easy Action, and Great Dunasility 
will ensure universal preference. 
They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 9%, 
John-street, New York ; and at 37, Gracechurch-street, London. 
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CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :-— 


28 GUINEA PIANETTE............ 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM 
MODEL COTTAGE ...........000 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum. 


CRAMER’S NEW GRAND ......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
all the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Erery Instrument is warranted of the VERY BEST 
MANUFACTURE. 





QUARTERLY PAYMENTS IN ADVANCE. 





PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





*,* Loan of Packing-case free. 





SS  ————————————————————— 


CRAMER'S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their own property 
SHEET MUSIC published by CRAMER & CO. to the 
value of 


FIVE GUINEAS. 


This New System is offered to the Public under the follow- 
ing limitations, viz.— 

1. It is intended for Private Individuals only. 

2. Subscribers may select their Five Guineas’ worth of 


Music whenever they please within a period of One 
Year from the Date of Subscription. 


3. One Copy only of any Piece can be furnished during the 
currency of a Subscription. 


4. Music selected by Subscribers cannot be exchanged or 
returned. 


N.B.—CRAMER & CO. desire to have it clearly understood 
that their New System allows Subscribers to keep, as their 
own property, Five Guineas’ worth of their Sheet Music, cal- 
culated at the marked price. 


Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. (LIMITED), 201, REGENT 
STREET, W. 





*,4* Post-Office Orders to be made payable to CRAMER & CO., Post- 
Office, Regent Street. 








CRAMER’S 


NEW GRAND PIANOFORTE, 
SIX FEET LONG. 


In RosEwoop - - 


In WALNUT - - 


go GUINEAS. 


100 GUINEAS. 


A MOST ELEGANT, CONVENIENT, AND PURE TONED PIANOFORTE. 


Although it occupies much less space than the ordinary Grand Pianoforte, the third string imparts 
power and effectiveness. 
System. 


The Charge is Nine and Ten Guineas, if hired on Cramer’s Three Years’ 





PIANOFORTE GALLERY (THe Laracest 1N Europe), 


207, & 209, REGENT STREET. 
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NATIONAL MUSIC. 


VHAPPELL’S (W.) 


Oroes Time: 3 


PoruLtar Music OF THE 
lection of the Ancient Songs, Ballads, 


( 


and Dance Tunes, which constitute the National Music of 
England, arranged chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Early State of Music, and of 
the amusements associated with it during the various reigns 
The Airs harmonized by J A. Macfarren. In 2 Vols. Royal 


fvo, price 428, Or in Seventeen parta, each 3a 


YHAPPELIL’S (W.) Otp Encuisn Drrries, 

J selected from the above Collection, arranged, with 
Symphonies and Accompaniments, by G. A. Macfarren. Folio. 
Net, 214.— Ditto, fine edition, 4to, 10s. Gd, Ditto, half bound 
morocco, gilt edyes, 154 
Wer NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND Arranged with 
Pianoforts companiments by Fintay Dus, T.M. Muovisg, J. T 
Suns , an “ IH. k. Dinoin, In three volumes, cloth, 21s, or 
the thre © in one, half-bound, gilt edges, 21s. and 25s.; elegant 
bindi full bound morocco, Sls, Gd. 35s. 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Groner Fanguaan Graname, 
Author of the article *‘ Music” in the seventh edition of the 
* Encylopedia Britannica.” 

THE SONGS WITHOUT TILE WORDS. One volume, 7s. 
Introduction by Gronce Fanquuark GRaname. 

THE DANCE MUSIC One volume, 7s. seing the 
Complete Collection of Reels and Strathspeys so arranged as to 


flint of their being 
Strathspey, and Heel 


N OORE'S TRISH 
| Symphonies 


MACFARKEN 


each contuining 


played im the regular sequences of Reel, 


MELODIES. — With New 
anid Accompanime nts, and Edited by G. A 

In one volume, full Music Size, 21s. ; in parts, 
I'welve Sougs, 48. ; or cach Song separately, 1s. 
Cramen & Co, Limited, 201, Regent street. 


RENE, 


Gounop's Great Opera (Reine pe 

Sana), as performed at the Crystal Palace, now ready. 
Libretto by Hexny Fausie, Vocal and Piano (bound and illus- 
trated, 258. ; liane Solo, 74, 6d 


Cramen & Co. Limited, 201, Regent-street. 

thou seen the young day blushing?” 
delicious romance in Gounod’s ‘Irexe,” as 
Louisa Vinning 3. Gd. In Eand C, 


Price 2 
01, Regent-street. 


6 ] PAST 
The 

tong by Mame 
Cramer & Co. Limited, 2 


66 ( Handinaids of TIrene.’—The vociferously 
encored dialorue Chorus from Gounod’s “ Inexr,” 
for female voices Price 2s, 6d. 


Cramer & Co. Limited, 201, Regent-street, 
66 geen tng lose of Love ba Aili Mans ‘The eXx- 
quisite pastoral melody from Gounod’s “ Irenz.” 


Trice 28 6d 
Cramer & Co, Limited, 201, Regent-street. 
YRUMPET Blow!” The 


always encored, from Gounod’s 


grand Chorus, 
Ineng.” Price 2s. 6d. 


66 ‘| 





Caamen & Co, Limited, 201, Regent-street. 
66 QAR greater in his lowly sts ite!” The grand 
Air for Soprano from Gounod’s “Tren,” as sung by 
Mdme, Lemimens-Sherrington, Price 2a, 6d, 
Cramen & Co, Limited, 201, ~~ strect. 
66 YEAR him forth through the night.” From 
Gounod’s “Tren.” Described hy the press as 


all the range of modern compo- 
Lemmens-Sherrington, 38, 


Limited, 201, Regent-street, 


“the most pathetic strain in 
sition.” As sung by Mdme 


Cuamen & Co. 


Solo 4s., Duet 5s. Book 
Caticort, Solo, 53. ; Duet, 6s. ; 
; Réverie Orientale, °C aprice, 
; Greek Chorus, 24. 6d. ; Fantaisies 
Pianoforte, from Gounod’s Grand 


YHE Procession March, 
of Airs, by W oH 
Solo, 2s. dd. ; Duet, 3s 
‘Turkish Chorus, 2s. 6d 
Kavarn, Ke , &e, for 
‘Lanne.’ 


‘IT 
Valse 
by 
Opera, * 
Limited, 201, 


Caamen & Co. tegent-street. 








The | 


GOUNOD'S NEW ANTHEMS. 
I 2 BABYLON’S 
Psalm CXXXVII._ Chorus, 4s, ; 
orchestra (parts , 5s 
YETHLEHEM. A Christmas Carol. 
>] By CH. GOUNOD. 
Vocal solo, 3s. ; Full orchestra (parts), 5s. 


WAV E.” 


Vocal solo, 3s.; Full 


Chorus, 4s. ; 








London: CRAMER & Co. cites 201, Regent Street, W. 


SONGS, 











COMIC 


NEW 


SUNG EVERYWHERE. 
HE MAN AT THE NORE! A Nore- 
Ribald ‘Tale. By the author of ‘Ka-Foozie-Um.” 
Price 8s. 


Cramer & Co. Limited, 201, anemia WwW. 


GAULTIER BALLAD, 


THE GREAT BON 
ASSACRE OF THE MACPHERSON.— 
M Price 


Cramer & Co, Limited, 201, Rege nt- street, Ww. 


] A-FOOZLE-U M. A Legend 


Price 2s. 6d. 
Cramer & Co, Limited, 201, Regent-street, W. 
| WOULD I WERE LORD MAYOR! By 
the author of ‘Ka-Fooziz-Um.” Price 3s. 
Cramer & Co, genatiedn 201, Regent-street, W 


‘i PUBLISHED.—FrOR CONCERTINA AND 
e PIANOFORTE, by Ricnarp BLaGRove, 





3a. 


of SeeBein, 





| Fantasia on Airs from Gounod’s Opera, “ Faust” ........+. 68, 
a ‘ Schira’s Ope ra, ‘ Nicold de’ Lapi” .. 5s. 

a ‘i Meyerbeer’s iecteree “L'Etoile du 
Nord”, . 5 

ai - Nicol: ai’s Ope ra, “* Merry W ives of 
Windsor” ...... - 6s. 


INSTRUCTION BOUK FOR THE CONCERTINA. 


With full-sized diagram of the right and left hand side of the 
Instrument, showing the position of the Notes, &c., by Ricuarp 
BiaGrove, 10s, 6d, 


CRAMER & CO, 


CRAMER & Co.’s PIANETTES. 


— avourite Instruments are now in stock 
at the Fianoforte Gallery, 207, Recent Street, in the fol- 
lowing variety of case and mounting, viz. — 


i 201, Regent-street, W. 








Guineas. 
Te BBE sc cece soce a me 
In Buack Waser . © 00 00:00 00:00 09 60 6880-00 00 60 


25 
In Figurep Wanur. sbacsa te knth@amiaretetannae oe 
In Rosgwoop ....... eer eT ae 
In Pear Trek, TO RESEMBLE ; Reon. stain, ae 
In Rosewoop, with ALBert Fatt. eo 00 30 
In Duran WALNUT, WITH ALBERT Fau.. Ceneteneen Oe 
Dirro, with Trusses AND SHAPED Enps.......... 88 
In Pottann Oak, Ditto ...... oon a 
In Marie ayp Gop, ALBERT Fant a AND » Tavesns . 45 
In Figurgsp Cepar, with Do. Do... a 
In Otive Woop, with Do. Do... ..cececececeee 45 
In Satin Woop anv Gotp, witu Do. Do. ........ 48 
In ConoManpDEL AND Goup, with Do. Do. ........ 50 
In Amboyna AND Gotp, witn Do. Do. .,.... 52 


{The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA. Miia 
In Sotrp Manoaany, packed in Zine and Shipped... 40 
Ditto, with Folding-up Keyboard ..........e0e008 45 


CRAMER and Co. Limrrrp have been induced, from the very 
| extensive popularity attained by their Piangerres, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
Their Piansrres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 


desired. 





POSTHUMOUS PLAY BY SHERIDAN KNOWLES, 


LEXINA; or, TRUE UNTO DEATH. 
Drama in Two Acts. By JAMES SHERIDAN | 
KNOWLES. Library edition: printed on toned paper, crown 


&vo., cloth, with portrait of the author, from a pho tograph taken 
a few days before his death. Acting edition, price 6d, 

London: ApAma AND Francis, 59, Fleet-street ; 
AND MAnsuaAnt, Stationers’-hall Court; 
Limited, 201, Regent-street, W. 


SIMPKIN 
CRAMER AND Lo, 


VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

VE BEEN TO VISIT ERIN'S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER, 

FAIRLY REPRESENTED. 





Paicys 2s. 6d. Eacn. Post free for Fifteen Stamps. 





CRAMER & CO, 
‘ Westmoreland-street, Dublin, & 201, Regent-street, London. 


his country; and are all fitted, not with the common, but with 
the improved check, action. ‘Thus CRAMER and Co, are now 
/enabled to offer an Instrument, sterling in quality without 
| being expensive, and elegant in shape and design, without being 
| rococo or unsubstantial. 





CRAMER’S TITREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 


THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO, 
will forward them direct, 


PIANOFORTE GALLERY, 207 and 209, Regent street. 
(The Largest in Europe.) 









TEW SS ALISS SONGS, 
Sognai (Reverie) ........ eebevuanes Schira 38s. 0d, 

ND ois doakiasa sshd E. Mecatti 2s. 6d. 

Taci, non dirmi il vero ....... ..Magozzari 2s. 6d. 

it IID ona v00n bbe bes5. nc ance. ak ae 

Gli Oechi Neri . pre ep eae 2s. 3 

lnvito alla Tarentella ..............Traventi 4s. Od. 


Cuanza & Co. Limited, 201. Regent-street, 








J ESSY LEA Opera di Camera. G. A, 
MAC FARREN, 
Complete for Voice and Pianoforte, 21s. net. 

8. d. 

The Overture. Arranged by Edward F. Rimbault. 
Piano Solo. .. ee oe oe oe ~ 50 
“Ts any merry damsel here ?”.. ee ee oo « 8 0 
“T shall woo her.” ee ee « 8 0 
“When youthful j joys and hopes are fled.” |. ee o 26 
“The Gipsy's Home.” .. ee ee ee - 36 
“The blush of early morn.” se ee eo oe 36 
“Who?” .. ee ee ee + 26 
“Silly youth, you ‘sadly tease me.” .. * . + 80 
“You wie ked Gipsy girl.” ee «- 8 0 

“ There’s a wond'’rous —_ potion.” ee ee 

“* Money, money!” * ee ee ou o £6 
* The draught of love.” « &§ Q 

“© The last appeal.” (Jessamine. ) New words by Hi. B. 
Farnie. ‘ ee oe o 26 
“ At flust the mountain ‘yill.” ‘Quartet. oe ee o 8 0 





CRAMER AND Co. scents 201, Regent-street, W. 


pun 
Separate Numbers. 
1. ‘‘My Vocation.” Grand Air. Sung by Mdme. someaeein 


RIVER SPRITE. Opera in One Act, 
By FRANK MORI, 











Lancia 3 6 
2. “ When along ‘the road I ride.” "Rustic: Song. Sung 

by Mdme. Lancia . » a 
3 “O sunshine of love.” Tenor Ballad. “Sung “by Mr. 

Perren < 3 0 
4. “The Manager’: ~ Song. 4 Sung by Mr. Aynsley Cook. 6 0 
5. * Bright as love’s dream.” Duet. ri 8. an at. 3 0 
6. Baws 4 spirit, sing again!” ane ‘Air, en. 

Lane 3 0 
es Maid. “of the silver mail.” Ballad. “Sung by Mr. 

Weiss : oe os o 8 
g- ‘‘ Hope’s Dream. ” Romance. Sung by Mdme. Lancia 3 0 


All beautifully Iustrated with Portraits of the Artists en 
costume. . 
The complete work, scored for voice and piano, 15s. 


Cramer & Co, Limited, 201, Regent-street, W. 











MHE SLEEPING QUEEN. By 
M. W. BALFE. 
8. d. 
Overture .. oe ee ee oo «+ 40 
Aria—‘‘ The Prime Minister” ‘ + oe B. 3 0 
Duet—‘‘ I crave a boon” oe os « Cand B. 40 
Trio—‘“ She is heartless” e ee 8.,C., and B. 4 0 
Ballad—‘*‘ Only a ribbon” i ‘ on oa Cc. 30 
Duet—“ The Treaty ” - SandB. 4 0 
Fandango.—“ abla the ‘Tover,” ‘in A minor oo o 8 0 
Ditto, in G minor oe . & © 
Serenade—“ The Nountide Dream,” in E .. + T. 30 
Ditto, ditto, inD .. ‘ - 8 @ 
Trio—' Most awful sight” en ent 8.,C.,andB. 4 0 
Bolero—‘‘ On bended knee”... “ es os 8. 3 0 
Quartet—*‘ Fondly I dreamed ” ais ee os « 8 0 
Cramer & Co. Limited, 201, Regent-street, W. 
ELVELULYN._ An Opera. By 
G. A. MACFARREN, 
Complete Opera, for Voice and Pianofurte, net, 25s. 
8. d. 
A blessing on the harvest fall .. oe - : Sans 26 
A lonely wanderer oe oo 26 
Harvest Home .. _ Four- art on 26 
(Separate Voice Parts may be had. = -p a = , 
Wear this flower and think ofme . 6 
Ou my heart a weight .. oe ee ee rand H 0 
Ob ! Hannah, Hannah, speak ee +» _ Romance 2 6 
= ee ‘hope . +. Vocal Duet 2 6 
ildly flies my spi wheel ee on “s 26 
ton drs aa ‘ ee x Seng 26 





Cramer & Co. (Limited), 201, Regent-street. 





| o> A Comic Opera in One Act. 
By WILLIAM CHARLES LEVEY. 





Complete, for voice and Piano, bound and Illustrated, 15s. 


—- s. d. 
1. “Coo! says the Gentle Dove” (S.), beautifully Tlus- 
trated .. os vo ae 3 0 
la. The same, transposed i in F. ‘ 3 0 
2. Sabot Song—* From Fair Auvergne I come” (MS. ), 
beautifully illustrated 8 0 
3. “The Showman’s Ditty” (B.) lendidly illustrated ;. 3 0 
4. Sixty’s Serenade (B.), tata 3 0 
5. ‘Hurrah ! for the Bombardier ” T.), in ¥,, beautifully 
illustrated i a ae és « 88 


Cramer & Co. Limited, 201, Regent-street, W. 





PRE a BRIDE OF SONG. Operetta in One Act. 
By JULES BENEDICT. 





The Complete Operetta, for Voice and Pianoforte, 12s. 
8. d. 

The Overture... ee 2 @ 
1. ah ow and morning” ee Cc. 8 0 

2. Song—‘‘ My home in Cloudland,” original ie 

flat ; transposed key, B flat .. on M. 8. 3 0 
3. Trio—‘ News! girls, news!” ., _ rt c.T. 8 0 
4. Song—‘‘ Boot and saddle!” “~ ae ba B. 3 0 
5. Trio—‘ My heart is breaking” . . & T.andB. 3 0 
6. Duet—‘ Ah ! Captain, 1 can see you” 8. and B, 3 0 
7. Chorus—‘‘ The cattle in the clover” .. a 2 
8. Song—“ For her sweet sake” .. .  -. 
9. Song—‘ Ah! do not take her from him” - _.& 28 
10, Duet—** We waited late, we waiet long,” S.andT. 3 0 
11, Chorus—‘ The Rheinland” ° ee ee o 88 








Caamzn & Co, Limited, 201, Regent-street, W. 
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* s. d. 
x i (barcarola) ......-sscccsscscesseces Manzocchi 2 ‘6 | Ulysses. The Choruses complete (voice and ie eee CATALOGUE 8. - 
Bella isola del mar .......cesseceeeee J. R. Thomas 2 6) pi: ano) CAEL REE INE eee 2:2 Gounod (nett) 7 6 The following are now ready, and will be forwarded 
Una notte a Venezia (Solo or Duet) ...... Arditi 3 0|Tobias. Sacred Drama (voice and piano) com- to any part of the Kingdom on application :— 
: | : : 
= co al Waltz in C and B) ............ —. 3 a UN: dnisideescnesinasuthcnessaniien Gounod (nett) 5 0} 1. 96 — 7. Nocturnes, Caprices, 
WE OA IEE cic ccusnipsvcedesataenochacncinsaaae srizzl 2 »| Tho Art of Singing .......s0..css0000 Cazalet (nett) 2 6}: 2. National Melodies. &e. 
L a restituzione L adanaaibtdenesaiae se eeesseeneeeeees Brizzi 2 6! Modern Pianoforte School. Part 1. Studies for i Duets, ‘Trios, Part- | 8. Overtures, Sonatas, 
Innamorato @una stella, in G and B flat — Style. Part IL. Studies for Expression Com- | Songs, English and Studies, &e. 
; Randegger 2 6 plete, 104 pp. bound (Nollet & Mansour)... 12 0) Italian. 9. Pianoforte Duets. 
Io t’ amero ...... setieeeeaeeseeseseeenens Randegger 2 6 Modern Pianoforte School :— | 4. Easy Pianoforte Pieces. | 10. Italian Songs. 
La luna é bella, in G and B flat ...... Randegyer 2 6| Part I. Style (separately).....ccsccssees wee Bae \5. Oper: tic Fantaisies, &c. | 11, Dance Music. 
SOgMAL ssecseceeceeseeereeerseecseeesseneen een ens se Schira 3 0} Part II. Expression ( do )  cevesecceee . 8 016. Rondos, en wied, &e. 12. Sacred Songs. 
Voli il piede seen . Gabriel 3 0! . Harmonium and Organ Music. 
— gy Fi gg peteasatbeincencoeete ¥ — : : *,* dius Seleeend Catalogues are continually being 
osina, .waZ Th cee eeweneneeereeeeneeeeeeee . iS lded 
WINE aicociplcsndanslureadacngnnestanpnners felsiana 2 6 pe ; 
BOY GNM: nsccesccsevsovssscerssecsessvens Campana 3 0) NEW DANCE MUSIC (Solo or Duet). NEW PIANOFORTE PIECES. 
once 8. d. 
QUADRILLES. Crispi ( 
’ spinoe la Comare,,......+ Peebdasecaeeiene Rosellen 4 0 
NEW CECE TESS, PART-SONGS, &c. | Ba-ta-clan (Offenbach) ......eseseeeeeees Wallerstein 4 0] Der Freyschiitz (fantaisie) . Rosellen 4 0 
sethlehem, chorus, 8. C. T. B. ......... Gounod 4 0} All the rage! (on popular airs) ........ Calleott 4 0} St Cecilia (Sacred Airs), “Books I. & I. 
Jabylon’s Wave _ lo. (ttpeeees . Gounod 4 0/Queen of the Isles (Gounod’s Iréne’) : ; Calleott (each) 7 6 
) Salutaris, solo, T. or MS., with 8. C. cB. C. Godfrey 4 0 Trumpet, blow! (Gounod)  ....erceceeees Hargitt 3 0 
ee Gounod 4 0|Orphée aux Enfers (Offenbach’s opera) Strauss 4 db ee QI At MOLT ,,ccessecsecesenesecsecnesesens Nollet 4 0 
Ave yorum, chorus, . C. TD’. Ba.seseeceeees Gounod 3 0 | She stoops to Conquer ........cccccceseesseees Coote 4 0] Les POLVOS s..seeesseeeseerceneses Blumenthal 4 0 
O Salutaris (No. 2), T. T. B. B. ......... Gounod 3 0O| Merry Wives a WieeMiae Coote 4 0 Caprice Humoristique .....sceeeeeeecereeees Heller 5 O 
Trumpet, blow ! chorus, 8. C. 'T. B.... Gounod 4 Ol Soldstream Guards ......c.ssccccscessseees Godfrey 4 Pas NODIO....cceecerereesereeneeeeees caeesens Heller 5 0 
O handsmaids of Irene, chorus, 8. 8.... Gounod 3 O|Y oung Man from the Country C. Zotti 4 0 Valerie, ROMANCE wsesseseesseeeescseeeeeee Felder 3 0 
a on A.T.T.B.Hatton 3 0) Robi ( ‘. Charles D’Alber' )| SOLACE... csesseseeseseeeeresseseeetenererens Blumenthal 3 0 
age ) > PUNE ccecomenisennased Charles D’Albert 4 ( : 
It is May, 8. C. 47 printer atondctesesions Mactarren 2 ee eee ee neeths Charles D’Albert 4 0|Au Revoir whekeuees stteseseneeseeenes ovecveee Naumann 3 0 
Cradle Song, S. C. T. B. ccscessscssessessoeee PER TR MOVED os can ccsinvevceceieusnnsnseussves Charles Coote 4 0| Ma privre pour toi, Nocturne .......00.004 Felder 3 0 
*,* Band te dames parts to the above. a Lata sice. he Galop brilliant ean —, "" } 4 
O ¢, a. : EEL cee eeeneeee eens -) 
= AZIOSA, ROVETIC....c0.0cccescessecceccrees P.De Vos 3 0 
Skating Polkes .ccccscecaccsssncssetavaceness V. Wallace 4 0} Bri wing Brook, Idyll ......cccccccsseeeeeeee Felder 3 0 
i NEW ENGLISH SONGS. Souvenir de Bath ........ccccceessessesseceeees Felder 3 0] Un Myst0re .....cccccoccsoccccccccccccees Blumenthal 4 6 
ee SE OE No cn ckencvcca sepactbusnenens Maeder 3 0/Souvenir de St. Leonards.......cccceceseeeees Felder 3 ©) Chant Religioux  ....cocccccccccrserssees Blumenthal 4 0 
Sella Dona! seesseseeccessesesseeseceeeee seeee Allen 3 0/ Pretty Barmaids............sceccees Henry Delorme 3 0} Des Cloches de PEglis® ........ecreceeeee J. Rhodes 3 0 
When all the still House slumbers ...... Bordese 2 6| Carolina Charles Coote 4 0| Les Ondes en Lumidre .......c0sceeeseeeeee Nollet 4° 6 
This is no my plaid ! .......seceeeeeees CR Beebe, FD BPCOMG: ssonissenesensvscvacenvesesscooneeio J. G. Callcott 3 0] Morceau de Salon ......ccoccccccsscssscccseccsoses Selle 3 0 
A Daydream, in Dand F _......... JBlumenthal 3 0} Amber Witch...........cccecseeeeees Charles D’Albert 3 0} Rondo Brillante .......cecccseeseeseeceseeeeeees Nollet 4 0 
— ~ ag sleep, —  xebasasngies J. sana RL OMIUIEE cccsenannccnscnssnandacvesdonssneseecesosel A.Manns 3 0|Souvenir de Cracovie es W. V. Wallace 3 0 
‘ourtly Dove, in A and Ge seeseeeseees Gounod 3 0 Grand March (‘ Irene’) .. . Gounod 2 6 
Father of Light ! Sacred Song ... W. V. Wallace 3 0 MAZURKAS, SCHOTTISCHES, Se. | La Garibaldina s,s... wrenivs .. Brinley — 3.0 
The Musketeer. Baryton scena ...... Membréie 3 0}, A z ope. | Fantasia (* Palstaft’)..cceceseceecereenees -Kuhe 4 0 
The heart that beats no more! ......... Hargitt 3 0}! Kettle-drum, Schottischo ..... breogesaes C.Godfrey 4 March (’ Tannhauser’) ceocccsceseseeseeees Ww agner 3 O 
sagt Hilda’s Nuns ..........0 B. Richards 3 0} ee — Mazurka.....0.s0009 Oseaie 2 : La Stella de l’Arenella (Neapolitan Air) 

BO 8 CI TUN vsennsdeatapenriteresddenssenk Arditi 3 0} Gipsy, Mazurka.......ccceecseseesreeeeeneees ucalossi 3 0) J. Blumenthal 3 6 

The leaves are turning red. penn W. V. Wallace 3 0| Marie-Louise, Mazurka ....eccseseeees Vandervell 3 2 Tell me, my Heart (Sir H. Bishop) 
Post-Horn Song .......sssecssseeeseeees were Kenig 3 0 Laudomia, Mazurka ....secceceeeseeeeeeees A. Manns 3 Brinley Richards 3 0 
Fields of Paradise. Sacred oo) ee Cc hopin 3.0) Il Bacio ttt eeeeeeeeeseeeeeeeaeeneeneceeaneneees K. Berger 3 0 Le Chant des Naiades (’Lurline’)...... J. Ascher 5 
Alpine Hunter’s return (Nennella) ...... Badia 2 6) La Sarolta, Mazurka .........000 treeeeeeee Felder 3 Teré! Teré! (Neapolitan Air) ... J. Blumenthal 3 § 
The Mariner’s Daughter. Scena ...... Bordese 3 0 . Une Grande Feuille et une Petite, Op. 110 
Bethlehem. Nativity hymn (solo) ... Gounod 8 0 WALTZES. S. Heller 5 0 
When Johnny comes marchin’ home ‘Americ an 3 Ol Nore Cc Godfrey 4 0 Blow, Gentle Gales (Sir H. Bishop) 
a sle ery Sea seseeseaseeesseees Thomas WW ee we C. Godfrey 4 0} : , Brinley Richards 3 @ 
s y Light is streaming (serenade) a , : Fantasia on Verdi's ‘Forza del destino’ W. Kuhe 5 0 
Offenbach 3 0) Eglantine .........cccccccccscecsscoeeee F. Wallerstein 4 iF h Sche Ss. H 
gays : . ore SII tovscitecabesniiepesesunadnamamaeaiala Colca 6 GO] ee wreoecrnersnesnscssoensnnone S. Heller 5 0 
Golttode. i Bah C. ccscosseseseccoccvesevns Gounod 4 0/4) ‘alle g The Chon; gh and Crow (Sir ‘iL. Bishop) 
Medjé (an Arab Song),in C and F ... Gounod 4 |Tima (Arditi) Be te ee ie é. ae - hres: Richards 3 0 
David singing before Saul, in D, C, and B The * Rea LARD Tt Sia "O. Metra 4 ; Feuillets d’Album ceveevesoceeene 5. Heller 5 0 
Bordese 3 9! Chants au Ciel Steanss 9 Adagio e Presto Agitato abbiesnene onsen “Blumenthal 6 0 
Pale from my Lady’s Lattice, in Dand B Massé 2 ig OT lial aid id nia “ig pees Waltz from Gounod’s ‘Irene’ W.H. Calleot 2 6 
Not all forgot : . ’ Loret 3 0| THO AMY ocecsceccccscsecnssenes ister mamae J. Levy 4 0 a0 Mies ef inn & © 
The sylvan n Echo... M § | The Morning Star ........ececeees Poesesesee eee RR Bh a tre Ae ee See taney meee 
S) uy asini 2 | Sw ‘ect Bui J.P. Clarke 4 0 David Singing before Saul .........cceceeeeeeee Hess 3 0 
Fair the rose of love is blowing, in B and G | Tl Bac ng Ck PEN RE Fe Cusho Kotti 4 Waverley, Scottish Fantaisie .......... . E. Berger 4 0 
A holy calm, a peace divine Wallace 3 0| ee Castine ator 4 0 eid Tayi serra as pea wwe Sealing 3 0 
Has eg Saka 5 Mer Eg 3 Amber Witch ..s.seceeseeceesse ences Charies D’Albert: 4. QO) ee oer ce een een ee aha’ 

2 A ee seen the young day blus —= 4 2 6 Prairie Flower. ...........secccccseses Gerald Stanley 4 0 Sonnambula Fantaisie (Duet) ~ seine ie De a +4 4 
St, Peray oe Comapaer oveenenenesseceees 7 oo me 2 Glthe Ace of Hearts. ..essvsesseseessss Eugtne Duval 4 —— Tas 4 év eee oo er 3 0 
gine Besta se ee Spey +. Offenbach 2 | Summer Rambles Gerald Stanley 4 ol’ toile des Mers. Scherzo valse brillante 

y home ine loudiand, in Dand B J. Benedict 3 0) Woodland Whispers (1st set) jnth n. 22 4 NR sispesks oscricsasashatcssntesarieieeri abies 5 0 
The Chieftain’s Wife a id A and F, eae : 2nd set) cite Gerald aca 3 (| Operatic Fantaisies (faciles).. Solo ~. Gd.: Duct 3 6 
Gold end as rinley ae : Le ferfalletts....... vancccecse Paul Giorza 3 6| 1. ~ se a ssh waiecehabeaes thieves — 

Stsnabden eaniAganmastiestanens 2. s sence cseeecsecccesooccoocoere 3 

a yy Lance, in G and B flat ...Lindpaintner 3 0 GALOPS. 3. Puritani reeerecseceseseegvotecenennes oeee Croisez 

of the wild’ EE ccsneenavecencancesins Wallace 3 0 4, Gazza Ladra .......cecceseessseees sees Croisez 
Gondolier’s last good MB sa Wisascecesan Arditi 3 0} Mayfair.......scssssees PIE rcs mgen wee C. Godfrey 4 0 5. NOrma ....ccseceeee secssseseseseeeee DO Vilbac 
© could I but re-live the GOOG L ssscvsstionseres Balfe 3 0| Madcap .......... a ssecenseseioneve; iy meena - &, 0 GB. Barbiere ....s.seeceeseeseeseeeees »» De Vilbac 
When yeare parted .........c0000 ee Ee |) ee eee .. Dawson 4 0 Fo BRIERE eébactosssaberasdicenieseanseore Croisez 
The Lark song (Valse-Ariette) ........00+ Gounod 3 0} Orpheus Ss ecacekaalalinitede diene tuisaliaeieiaionnats Offenbach 3 0 ©. Wines Wai0O  ssssvessierseietscece . Bernhoff 
ae to Leander, in D and C ,.......... Gounod 3 0/’CrossC OUMELY ..0sccccsssccesecocecsonsnones C. Godfrey 4 ©| Bouquet of Airs of Gounod’s ‘Trene’ ... Cramer 5 0 
—— k of gold he left me, in Aand G Gounod 3 0| The Withee’ OW <.cccscsscevesccdseeess J.P. Clarke 3 0} La Biche au Bois, Idyll..........00sceee Bernsdorff 3 0 
— of Home ore io 5 oanendcatensaneeur Arditi 3 ee eae scencenceerenesessnesnees ‘Felder 4 0) Dans les Nuages (Cloudland), Kéverie... Ascher 4 0 
Pretty. Poscee dy (ail oo yp re Fe _— 3 0) Les Hussards de la Reine ...........0000008 D. Léon 4 0O| —— : oe ie denen = eosanasa sarees Ww. C. oo, : : 

ustrate adapted by Henry Postman, or Night Mail ......... ... J. P. Clarke 3 0) Au Bord du Ruisseau, Pastorale....... oe. Felder ¢ 

” cn ER ORL TR SES ee BS” Sees we Je P. Clarke 3 0) Alpine Horn, Petite Fantaisie ............ Surenne 2 6 
a vad BeOUs ccscresoassecqecontees sesenseeeeeees Lochiel 3 0 Chinese dance....... sacspeneaceces W.C. Levey 3 0 

y love is an olden story, in F and E fiat LANCERS. Marche Nuptiale ....4...- «ee Gounod 3 0 
ion Schloesser 3.0 : mS Six Suites pour Piand......eceeceeeeeree J.8. Bach 5 O 
iene a not a Star! in E nn WES ‘Balfe S ee motenonshsennn es x Stmeee 4 ‘ 4 Caprice Villageois - secu cee «8-8 

GE CG II cpescevcsscdssictincs 1.C. Levey ¢ rennese seeeeeeeeeenneeeseceeees allerstein Or hee aux Enfers. antaisie. sessseeseeee Hargitt 
The Phantom Rose ..ccccceccoecee moreno 3 | Original ............. enbes tpbenenenersanontabe Rimbault 3 0) > ew Duet. sn iiephonsen eenate ea 6 0 
What saith the River ? — ....ccccoccocsessecee Leolin 3 0 *,* All the above are » beautifully illustrated. Rues des Londres ..sccsssessese sessesvevsereee NOL 4 O 
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7" LEGEND OF §8T. CECILIA. 

Words by HENRY F. CHORLEY Music by JULES 
BENEDICI In limp cloth, 4to., 6s.; cloth boards, 8s, 
“There is but one opinion, that the cantata is by much Mr. 





Benedict's best work. The reception of St. Cecilia was a 
genuine triumph.”—Athenaum. 
LAMBORN COCK, ADDISON AND CO, 
62 and 63, New Bond-street, W 
LEGEND OF ST. CECILIA, 


T HE 


FATHER, WHOSE BLESSINGS WE ENTREAT, 
tralto song, is published in G or B flat, price 4s. 

LAMBORN COCK, 

62 and 63, 


the con- 


ADDISON AND CO., 
New Bond-street, W. 


HE LEGEND OF ST. CECILIA. 





JULES BENEDICT.—The select subjects from this success- 
ful cantata, arranged for the piano, with (ad lib.) accompani- 
ments for flute, violin, and violoncello, by W. H. Callcott. 
Solo, 6s. ; duet, 6s.: accompaniments, 1s. each. 


LAMBORN COCK, ADDISON AND 
62 and 63, New Bond-street, W. 


CO., 











THE LEGEND OF ST. CECILIA. 





The Prelude and the Funeral March, composed by JULES 
BENEDICT. Price 3a. 
LAMBORN COCK, ADDISON AND CO, 
62 and 63, New Bond-street, W. 


HE LEGEND OF ST. CECILIA, 





CAUTION, 

The publishers, having purchased the sole copyright of this 
work, request that all applications for books of words, and 
permission to print be made to them. The chorus parts are 
engraved, and instrumental parts can be hired. 


LAMBORN COCK, ADDISON AND CO, 
62 and 63, New Bond-street, W. 





BRIGHTON. 


-—-—— 


CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from On Month. 

Repairs and Contracts for Tunings 
undertaken, 

Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.'S BRIGHTON BRANCH, 
64, WEST STREET. 





PIANOFORTES. 


J. ENNEVER & SON., PIANCFORTE 

e@ MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREEKT, Fitzroy-square, W.C. (Manufacturers to 
the * tirm of Allison and Allison, Dean-street, Soho.) 

W. J. KE. & Son respectfully invite the attention of the 

Nobility, Clergy, and the Profession to the Stock of FIRST- 

CLASS PLIANOFORTES which they have always on hand, 

from which to select either for Sale or Hire. 
Pianofortes manufactured for extreme climates ; 
wany, or American walnut, at 24 


Jee) 


also for 
guineas. 





SIGNOR 
TITO MATTEI’S 
COMPOSITIONS. 


8. @. 
Se eee et . 5 0 
TE: FOLEETLO (Galop) 66 6s s.cccecccicsses 4 0 
UN SOGNO D’AMORE (Nocturne)....... « £0 
UNA NOTTE D’ESTATE (Nocturne) 4 0 
ADDIO DEL PASSATO (Transcription) 4 0 
PAS DE CHARGE (Morceau de Salon).... 4 0 
IL TRAMONTO DEL SOLE (Pensiero).... 4 0 
TRAMOTNG DAVES hiss ck do cxctasecess » 40 
MERGELLINA (Barcarole) ............¢. 4 0 
LA HARPE (Morceau de Salon) .......... 3 0 
SOUVENIR D'iTALIE (Nocturne) ........ 4 0 
OH, DEAR, WHAT CAN THE MATTER 
PCT 4 0 
Tee PAIRED DREAM... coccccccsccs as 4 © 
ORPHEE AUX ENTERS (Arranged as a 
MOR -asoren rbd entensdenhinwers coon 6 O 
VOCAL MUSIC. 
NON B VER (Romanga)...o...scccccscceces 3 0 
NOTTORNO ROMAGNA  .........csceeee 3 0 
LO SCOPATO (Sung by Mr. Santley)...... 3 0 





LONDON : 
HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W. 


$< 


N ADAME STODARE (widow of the late 

Colonel Stodare) begs to announce that the THEATRE 
OF MYSTERY, Egyptian Hall, is NOW OPEN for the Season, 
Madame Stodare will have the honour to give the Sph nx, 
Marvel of Mecca, and Basket Trick, assisted by Mr. Firbank 
Burman (pupil of the late Colonel Stodare), in Colonel Stodare’s 
ee Entertainment of Magic. —Admission 1s, and 28 ; stalls, 
; which may be secured at the Box-office, Egyptian Hall, from 
ros ‘til five, and at Mitchell’s Royal Library, 33, Old Bond-street, 


Mr. James Weaver, Manager. 

\ R. DAVID MIRANDA having finished his 
4 engagement at the Theatre Royal Edinburgh as Francis 
Osbaldistone in ‘* Rob Roy,” is now open to receive others, in 
Town or Country. Mr. Mrraypa will Sing in Brighton on the 
29th inst. All letters, &c., to be forwarded as usual to his resi- 
dence, No. 6, Alfred- piace, Bedford- papaaee, w.c. 


\ R. CHARLES H. ‘TOVEY, R. A. M. (Basso), 
i will be at liberty to accept Engagements for Concerts, 
&c., after the 19th of December. Address, care of Lamporx 
Cock, Appisox & Co., 63, New Bond-street. 

















Mt JOSEPH SCATES, Principal Oboist from 
the Dublin Philharmonic, College, and Antient Concerts 
(pupil of Barrets), has returned to London. Address to hig 
residence, 68, GLOUCcESTER-cRESCENT, Regent’s-park, N.W. 
N R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianvforte, Singing and Harmony, 
Address, Mr. Joun Ruoprs, Croypon, S. 


ILLIE PAPE, honoured by commands of 

H.R.If. the Prince and Princess of Wales and the 
principal Courts of Europe, will return from his Continental 
tour about the middle of September. Willie Pape commences 
his Second Tour on the 14th inst. at Cheltenham, and visits 
South Wales and Cornwall. Address, as usual, 9, Sono- 
SQUARE. 














LADY desires to form some immediate En- 
gagements, in schools or in private families, for Lessons 
on the Pianoforte or Harmonium, in or within ten miles of 
London. The very highest references can be given. Terms 
moderate. Address, Mrs. John Walcott Harris, 51, Elizabeth- 
street, Eaton-square, S.W 





VOR CHURCHES, as Leading Soprano, a Pro- 

fessional Lady requires a re- engagement (for an Evening 
Choir). She possesses a powerful voice and isa good reader. 
Would accept a temporary engagement. Locality immaterial ; 
— moderate ; good references. K. L, 78, King’s-road, 
Chelsea, 


C= BOY WANTED, for a Church one 


mile from Regent’s- -park, M ust bea good reader of music, 
and be able totake solo parts in Anthems. Salary liberal. we 








THE MINIATURE TUNING FORK 


— "F. WALKER 


To beautiful and unique little article (size 
of illustration), possesses all the properties of the 
ordinary tuning fork ; being made of the finest tempered steel, 
and electro-plated, it has apure and sustained tone ; is tuned to 
the exact pitch established hy the Society of Arts. It forms an 
elegant and useful appendage to the watch chain or guard. 
Price—Electro Plated with Silver, post free for 18 stamps. 
» Ditto. Gold, a 24 stamps. 
To be had of T. Watkxer, General Music-smith, Sheffield, 
or Cramer & Co., m1, , Regent -street. 








First. Scien, Leipsic Conservatorium, 1865. 


|: hte C. ALLISON’S New Compositions 


for the Planoforte :— 





Fantéme, Etude romanesque. > 0d. 
Marathon, Marche victorieuse . Od. 
La Fleur de Lis, Valse joyeuse .. ~ 0d. 





London: Avagngr & Co., 86, Newgate-street 
ev ENING ~ DRESSES —Black Net and Tulle. 
4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. 


THE LONDON GENERAL MOURNING WAREHOUSE, 
French Fashion of much 


247, 249, and 251, REGEN T-STREET. 
JAY'S. 
N smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. 
THE LONDON GENERAL MOURNING ental 
247, 249, and 251, REGENT ‘STREET, 


T AFFETA D’ITALIA and TAFFETA 
FLORENTINE.—These Black Fabrics are for dinner or 
evening Wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any quantity. 
AY’S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 


AITING AT THE FERRY. — Mdme. 
BERGER-LASCELLES will SLING Macfarren’s charm- 

ing new song, ‘‘ Waiting at the Ferry,” at Newport Nov, 2nd, 
and Mereford 15th. Programmes at Oxtivigsr & Co.'s, 19, Old 


Bond -street. 

| yer tn OF 
BERGER will 

** Flowers of Wales,” at New 


ILLINERY.—The 














WALES.—Mr. FRANCESCO 


PLAY his much-admired fantasia 








oe tantes tamed beeiieg taken in exchange, &c, 


\ 


Warehouse ; has a fair knowledge of the piano, organ and har- 
monium. Good references and testimonials. Address C. J. H., 
care of Mrs. Hoppé, 6, Church-street, Hackney, N.E. 


stating age, employme + ig p ee by letter to 
Parsonage, Belsize-park, N 

ANTED, by a respectable young Man of 

good address, a situation as Salesman in a Music 











POR SALE. — A Complete Collection of the 
Works of HANDEL. Arnold's edition, 38 volumes. 
he at the sale of the Musical Library of the late Chevalier 
Sigismond Neukomn. Price £60. Address, M. Renesgr, 11, 
Rue de Laval frre Paris. 


Vy ANTED. a steady and thoroughly experienced 

man, who is able to lay and carry out the action and 
bellows works of Harmoniuins. Address, stating terms, A. B. C., 
Cramer & Co., 201, Regent-street. 


AULINE’S SONG, ‘*Who bringeth me fresh 
._  flowers?"” Composed by J. L. Hatton. Exquisitely 
illustrated. price 3s. Just published. 
Cramzn & Co. Limited, 201, Regent-street, W. 
RAM P GALOP. On the celebrated American 
air, by C. Godfrey, Scots Fusilier Guards. Solo or duet, 
Illustrated. 
Cramer & Co. Limited, 201, Regent-street, W. 


_ E DU GRAND PERE. A charming 
caprice for Pianoforte, by Nollet. Just published. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 











4s. 








LORA MACDONALD’S LAMENT. Transcribed 
for Pianoforte, by Christiany. Just published. Price 4s. 
Cramer & Co, Limited, 201, Regent-street, W. 


6 tee ee YET LINGERS. Duet for equal 
voices. By George Linley. A charming chamber work. 
Price 3s. 
sia ip Cramer & Co. Limited, 201, Regent-street, W. 


N AUTUMN LEAF. A beautiful short de- 
scriptive piece for Pianoforte, by Stephen Heller. Just 
published. Price 2s. 6d. 
Cramen.& Co. Limited, 201, Regent-street, W. 


4 











HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 

TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. 
Company are now selling Assam, Cachar, Darjeeling, «&c., at 
the reduced duty—viz. from 2s. 8d. to 3s. 8d. 
Teas as usual, at 1s. 4d. lb., and upwards, 
Warehouses, No. 9, GREAT ST. 
Bishopsgate. 


ce list pos' 
ELEN’S CHURCHYARD, 





Printed by Groner Woop, of No. 201, Regent-street, in the 
ous of Middlesex, at his Printing -office ‘Regent = 
55, King-street, Golden-square, in * U5 coun! 
= by Apams & Francis, at 59, Fl 











mp, Nov. 2nd, and ee 15th. 
0.’s 19, Old Bond. 
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Programmes at OLLIvizn & 
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City of London.—Saturday, November 24th, ‘te 





